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ANTavickuii rocy4apCTBEHHbIV refarornyeckuil yHuBepcmTeTt

OBPA3HOE CPABHEHME KAK OA4HO U3 CPEACTB
PENPE3EHTALIUA ABTOPCKOW KAPTUHbI MUPA
(HA MATEPMANE XYAOXXECTBEHHbIX TEKCTOB M. 3TBYA)

OOBEKTOM HCCIIeIOBaHHsI CTAThH SIBISIETCS 00pa3HOe CpaBHEHHE, a IPEIMETOM — €T0 POJIb
B PEIIPE3CHTAINH aBTOPCKOM KapTHHBI MUpa. MaTepHaioM HCCIIe0BaHHUS HOCTYKHIIH IPHMEpBI
M3 TEKCTOB POMAHOB M paccka3oB M. DTBya, B KOTOPBIX 00pa3HOE CPaBHEHHE SIBISIETCSI OHOM
U3 XapaKTePHbBIX YePT UAMOCTIIIS aBTOPa, YTO [O3BOJISIET IIPEAMOIOKUTE, YTO aHAIH3 00pa3HbIX
CpaBHEHHI MOXET CITy)KUTh OJHHM U3 CIIOCOOOB PEKOHCTPYKIMH aBTOPCKO KapTHHBI Mupa. Kak
TIOKa3aJI KOMIUICKCHBIH aHaIln3 00pa3HbIX CPABHEHHH, OHH CITY)KaT OHIM 13 3HAYMMBIX CITOCO00B
penpe3eHTally AOMUHAHTHBIX CMBICIOB KOHLENTYalbHON cHcTeMbl aBTopa. COBOKYIIHOCTH
9THUX CMBICJIOB (JOPMHUpPYET OCHOBY aBTOPCKOH KapTHHBI MHpa, KOTOpask HOCHUT IeTepOreHHBIH
xapakrep, coderas B ceOe yHHBEPCAIBHBIN, HAIIMOHAJIBHBIN M WHINBULYAIbHBIH KOMIOHECHTHI,
ciyxariue chepoii-uCTOUHUKOM 00pa3HBIX CPABHEHUIA.

Knrouesnvie cnoga: XoHIETITYalIbHAsI, S3BIKOBAsI M aBTOPCKasi KapTHHBI MHpa; o0pa3Hoe
CpaBHEHHE; XyI0’KECTBEHHOE MBIIIIEHHUE; c(hepa-nCTOUHHK.
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SIMILE AS A MEANS OF THE AUTHOR'S
WORLDVIEW MANIFESTATION

The object of the article is simile, and the subject matter is its role in the representation
of the author’s worldview. The empirical material is represented by a corpus of examples, found
in the works of Margaret Atwood, in which simile appears to be one of the main means of the
author’s individual style and, consequently, a key to the reconstruction of the author’s world view.
The complex analysis of the corpus enables us to illustrate the role of simile in the representation
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of the author’s conceptual system. The totality of these concepts forms the basis of the author’s
worldview, that has a heterogeneous character, combining the universal, culture-specific and
individual components which serve as the source sphere of similes.

Keywords: conceptual, language and author’s world view; simile; artistic thinking; source sphere

Pa3BuTHe KOTHUTHBHOH JMHIBUCTUKH KaK HAYKW W3HAYAIbHO WHTETPAaTHBHOM,
HaTpaBICHHOH, B CHITy €€ aHTPOMOLIEHTPHUIECKON HAIIPABICHHOCTH, HA COTPYAHHYECTBO
€O BceMH OONacTsIMH 3HaHUS, OOBEKTOM KOTOPBIX SBISIETCS YETIOBEK, CIIOCOOCTBOBAIO
BBEICHMIO TaKMX MOHATHH, KaK KOHIENTyajbHAas KapTHHA MHpPa, HAIHWOHAJbHAs,
A3BIKOBasi, HWHAWBHYaJIbHasd, aBTOPCKass KapTHHa MHpaA, KOTOPbIC IIOABUJIIMCH B
pe3ynbrare MCCIIEAOBaHUs TaKUX BOIPOCOB, KaK COOTHOIICHHE SI3bIKa M CO3HAHUS,
SA3bIKA U KYJIBTYPbI, TUIIbI MBIIIJICHUS, XapaKTEP 3HAHUA U CPCACTBA €TI0 PCIPE3CHTALINN
B s3bike M T.A. KonnenryanbHas kaptuHa mupa (KKM) moHumaercst ceromHst kak
00pa3 Mupa B HallleM CO3HAHWH, a S3bIKOBast kapTuHa mupa (IKM) — kak oOpa3 mupa,
pEeNpPE3eHTHPOBAHHBIN B SI3BIKE.

[Ipu paccMoTpeHH BOIIpoca 0 KapTHHE MUPA OHU UCCIICAOBATEINH MIPETararoT
BEIJICIATH B KAYECTBE OTJCIBHBIX 00BEKTOB PACCMOTPEHISI KOHIIENTYalbHYI0, HAyIHYIO,
XyAO)KECTBCHHYIO, OOBIICHHYIO, S3BIKOBYIO, HAIIMOHANBHYIO, WHAWBHAYAIBHYIO W
T.J. KapTHHBI MHUpa, IPYyTHE — BBIIEIAIOT KOHIETITYalbHYI0 W SI3BIKOBYIO KapTHHY
MHpa, TIPU 3TOM paccMaTpuBas WX KakK I'eTepOTeHHbIE 00pa30BaHMWs, BKIIOUAIOIINE
BCE MEPEYHCIICHHBIC BBIIIE COCTaBIstoIIMe. Mbl pa3fensieM BTOPYIO TOYKY 3pEHHs Ha
TOM OCHOBaHHH, uTO, eciau nmoHumMarb KKM u SIKM He kak 0ObeKTHBHBIEC peasiiu, a
KaK HCCJIEJ0BAaTeIbCKHE MOJIENH, YMO3PUTEIbHbIE MOCTPOCHUS, UCIOJIb3YEMbIE IS
pelLIeHus] KakuX-JIM00 TEOPEeTHYEeCKUX MM NpakThdeckux 3aaad [Kopuuios, 2003, c.
3], TO OTCYTCTBHE €MUHCTBA MHECHHUH MO JNaHHOMY BOIPOCY CJICAYST CUMTATh BIIONHE
€CTECTBEHHBIM, IOCKOJIBKY OHH OTpaKaloT IO3WNHUI0 uccienosarens. CrenctBueM
KOTHUTHBHOTO TIOAXONAa K HCCIICAOBAHMIO TEKCTa CTAJ0 BBCIACHHE B METAas3BIK
JUHTBUCTHKY TIOHATHS aBTOPCKOM, WM XYIOXXECTBEHHOW KapTHHBI MHpPa, KOTOpas
TpakTyeTcs Kak 00pa3 MHpa, CyIeCTBYIOIINI B HHANBUIYaIbHOM CO3HAHHH MTHCATEINS
1 HaXOMSAIINHA CBOE XYyI0KECTBEHHOE BOILIOMIeHNE B ero TBopuectse [llomenns, 1997;
Kounoga, 2015 u np.]. Mcxons u3 Toro, 9Tto aBTOpcKas KapTHHA MUpPA MPEACTaBISIET
coboii o0pa3 Mupa, «SIBICHHBIM B CIIOBE TIHCATeNs», OCHOBHBIM CIIOCOOOM
PEKOHCTPYKLIMM AaBTOPCKOM KapTUHbl MHMpa CUMTAETCA KOHLENTYaJIbHbI aHaJINU3
TCKCTOB, HaHpaBJ’IeHHLIﬁ Ha BBIABJIICHUE U aHAJIU3 SA3BIKOBLIX CPEACTB pCHIPE3CHTAlUN
0a30BBIX KOHIIETITOB, COBOKYITHOCTb KOTOPBHIX ()OPMHPYET aBTOPCKYIO KapTHHY MHUpa
aBTopa [babenko, Kazapun, 2005, c. 341].

OObBeKTOM HACTOSIIEH CTaTbu SBISIETCS OOpa3HOE CpaBHEHHE, a IPEIMETOM
HCCIICIOBAHUS — €0 POJIb B PETIPE3CHTAIIUN aBTOPCKOM KapTUHBI Mupa. VccienoBanme
MIPOBOIMTCS HA MaTepHalie TBopuecTBa M. DTBY, B XyIO)KECTBEHHBIX TEKCTaX KOTOPOH
CpaBHEHHE SBISETCS ONHUM K3 OCHOBHBIX CTHIIMCTHYECKHX IIPHEMOB, HECYITHX
OOIBIIYIO CMBICIIOBYIO Harpy3Ky. MaprapeT DTByH, XyI0KeCTBEHHBIE TEKCTHI KOTOPOit
MTOCITYXXIJIM MaTepHalioM Hameil paboTel, sBiseTcs aBropoM Oomee dem 40 KHHUT,
BKJIFOYAIOIIMX POMAaHBI, paccKasbl JUIsl JIeTed, MOITHUECKHEe COOPHUKH W COOPHHMKU
acce. Ee mpousBenenus nepeBeneHsl Oonee yeM Ha 40 S3bIKOB MHUpa, U aHAIH3Y €€
TBOpUYCCTBA MOCBANICHBI MHOTOYHCIICHHBIC paGOTI)I JIMHTBUCTOB U JIMTECPATypPOBCIOB.
JluteparypoBensl M KDUTUKM OTMEUAIOT YPE3BBIYANHO MIMPOKUI JHana3oH mpooem,
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KOTOpBIE 3aTparuBaloTCs B €€ padoTax, BKIIOYAs TaKWe BEYHbIE TEMBI, KaK >KH3Hb,
CMEpTh, JII000BB, BIACTh, HACHIIHNE, IKOJOTHS, MECTO KEHILHBI B COBPEMEHHOM MHUpE
[>Kapkosa, 2017; Cooke, 2004; Grace, 1980; Tolan, 2007 u ap. ], a THHTBUCTHI UCCIICAYIOT
XKAHPOBOE pa3zHOOOpashe ee pPOMAaHOB, OCOOCHHOCTH €€ HWAMOCTHIIS, CHenU(HKY
penpezeHTanuy 0a30BBIX KOHIENITOB B ee pomaHax [MokaeBa, 2006; MorgaHoBa,
2018; democoma, 2014 m np.]. Ilpu >TOM OTHENBHBIX PabOT, paccMaTPHBAIOIIIX
poib 00pa3HOro CpaBHEHHsS B MaHH(ECTallMM aBTOPCKOW KapTuHBI Mupa M. OTByZ,
HACKOJIBKO HaM M3BECTHO, HE OBLIO BBINOJIHEHO.

Hcxonst u3 MOIOKEHHS O TOM, YTO YaCTOTHOCTH MCIIOJIb30BaHUS TOTO MJIM HHOTO
IIpUeMa CBUJIETENbCTBYET O €r0 3HAYMMOCTH B ITepeiade JOMUHAHTHBIX CMBICIIOB TEKCTA,
MBI CTaBHUM CBOEH 3aj1aueil MoKas3aTh poJib 0OpPa3HOTO CpPaBHEHHUS! B PENpE3CHTAIMN
ABTOPCKOW KapTHHBI MHpa. OMIMPHYECKHH MaTepHal HCCIEJOBaHUS COCTABISET
oxos10 400 mpuMepoB, 0TOOPAHHBIX METOJOM CILUIOLTHOM BBIOOPKU U3 9 KHUT M. DTBYI
o0mmmM ooseMoM 3174 crpaHursl. OCHOBHBIMA METOIAMU HCCIICHOBAHUS SBISIOTCS
KOHIICTITYaJIbHBIA aHaJIN3, HAIIPaBJICHHBIH HA PEKOHCTPYKIMIO KOHIIEITOB, CIYKAIINX
c(hepoii-HCTOYHNKOM CpPaBHEHHUH, a TAKXKE JTMHTBOCTHIHCTHYECKAN 1 KOHTEKCTYaIbHBIN
aHaJIM3, UCIIOIb3yEMbIE NTPH MHTEPIPETANMH CMBICTA M SKCIIPECCHBHOTO MOTEHINAIA
o0pa3HbIX cpaBHeHHWA. HamoMHNM, 9TO MOHATHA C(hEphI-HCTOYHUKA B ChephI-LIeNH,
ITUPOKO UCTIONB3YEMbIE CETOMHS B paboTax 1mo Metadope U CpaBHEHHIO, ObLITN BIIEPBBIC
BBezeHbI B pabote J[x. Jlakodda u M. [xoncona «Metadopsl, KOTOPHIMH MBI JKUBEMY,
KOTOpasi CErOMHs 110 MPaBy CUUTACTCs «OUONMMEH KOTHUTHBHOTO MOIX0a K MeTadopey
[JTakodd, dxoHcon, 2004].

CpaBHeHne SBISIETCS OHOM U3 OCHOBHBIX MEHTAJIBHBIX OIEpaIlHii, Ha KOTOPYIO
MBI OITUPAEMCSI TIPH OCBOSHHMHU KaK BHEIIHETO, TAK U BHYTPEHHEro Mupa. Mbl I03HaeM
CYIIHOCTH HOBOTO, TOJIEKO OIMPAsCh Ha MIPEALIECTBYIOIIUH OIIBIT U CPABHUBASI HOBOE C
TeM, 4TO yke u3BecTHO HaM. Kak otmeuan A. A. [ToTeOHs, «caMbIii IpoIiecc MO3HAHUS
ecTh mpouecc cpaBHeHIs» [IloTeOHs, 1990, c. 114]. B pesymbrare cpaBHEHHS MBI
BBIABJISIEM KaK OOLTHOCTB, TAK M PA3IIMYHE MEKAY COIIOCTABIIEMBIMH CYIITHOCTSIMH, 9TO
MIO3BOJISIET CAENATh BHIBOJ O TOM, UTO OTIEPAI[X CPaBHEHUS U U PepeHINaIK BCeTna
TECHO B3aMMOCBSI3aHbI, IIOCKOJIBKY AU(dEpeHIAINs ABIACTCS CIEICTBUEM Ollepaluy
CpaBHEHHMS. A TOCKOJIIbKY Ha OCHOBe JuddepeHHnanuyd Mexay CpaBHHBaEMbIMU
CYIIHOCTSIMH MBI OTHOCHM UX K TOMY WJIHM MHOMY pa3psay WM KJIaccy, Mbl MOXXEM
3aKJIFOYUTh, YTO MOCPEJCTBOM CPABHEHHUS MBI OCYIIECTBIIIEM KOHLENTyalU3alHio U
Kareropusanuio Mupa. BepOanu3syst pe3ynsrarbl 3THX MPOLIECCOB C IMOMOILIBIO SI3bIKA,
MBI HCIIOJIB3YEM Pa3INYHBIC SI3BIKOBBIE CPEICTBA, B UYEM HAXOIUT CBOE BBIPAKECHHE
UHTEpIIpeTHpytomas (QyHKIUs s3bIKa, KOTOpas TECHO CBsi3aHa C IpoLeccamu
KOHIICTITYaJIM3allii ¥ KaTerOpH3alliM, MOCKOIbKY MBI MO3HAEM MHUP, OJHOBPEMEHHO
HHTEPIPETUPYS. CYLUIHOCTh IO3HaBaeMblX Hamu sBieHuil [bomgsipeB, 2011]. Ilo
MHeHHIO A. @. JloceBa, IMEHHO B WHTEPIPETHPYIOMICH (QYHKINH S3bIKA 3aKITFOYAeTCs
Bcs cuuta ceMaHTHKH. OH mucan: «Kaxaplil S3pIKOBOH 3HAK €CTh aKT MHTEPIPETALNN
KaK COOTBETCTBYIOIIMX MOMEHTOB MBIIUICHUS, TaK U COOTBETCTBYIOIINX MOMEHTOB
nericteutenbHOCTHY [JloceB, 1982, c. 96]. D10 00BACHAET TO BHUMaHHE, KOTOPOE
YIEJSIeTCsl KaTeTOpUU CPaBHEHHS B JIMHIBUCTHKE, HAUUHASI CO BPEMEH APHCTOTEINS JI0
HaIIUX JHEeH U 3aKPEeIUICHUs pe3ynbTaToB 3TOr0 MO3HAHUA B KYJIBType

172



Ne 2 (45) 2021

Kaxk noka3ssiBaeT aHaJIM3 MHOTOYHCIIEHHBIX pa0OT IO CPAaBHEHHIO, BHITTOJTHEHHBIX
B pa3HOE BpeMs B KOHTEKCTE pa3HbIX MapajgurM, MPHOPUTETHI B HUCCIIEAOBaHUU
9Toro (peHoMeHa HaxXOOWINCh W HAXOAATCS B IOJHOM COOTBETCTBHHM CO CMEHOU
HAy4HBIX MapajJurM JIMHTBUCTHYECKONM HAaykKH. B TpaaMIMOHHOW, NOCTPYKTypHOMH
JIMHTBUCTHKE CPaBHEHHME M3Yy4aJoCh MPEXJE BCETO B TECHOH CBA3U C JOTMYECKUMHU
¢dbopMamMM TO3HAHWS, HAXOMAIIMMH CBOIO DEIPE3CHTAIMI0O B TPAMMAaTHYECKHX
¢dopMax s3bIKa, a IOTOMY OCHOBHOE BHHMAaHHME YNEJSUIOCh TIPaMMaTH4eCKUM
CpeICTBaM €ro BBIPAKEHMS, TaKUM, KaK CTENEHH CPAaBHEHUS M CHHTAKCHYECKUE
KOMITapaTHBHBIE KOHCTpYKIMHU [Aunekcanaposa, 1981; Uepemncuna, 2006 (1971) n
np.]. B paMkax CTpyKTypHON JTMHIBHCTUKH, PACCMATPHUBAIOLIEH SI3BIK MPEXJE BCETO
KaK MepapXH4eCKH OPraHN30BaHHYIO CUCTEMY €AMHHMII, ObUIA 3HAUUTENBEHO paclIupeHa
o0llacTh MCCIIEJOBaHUSI CPE/ICTB BBIPAKEHHS CPAaBHEHMS, a CaMU CpPEACTBAa ObLIN
CHUCTEMAaTU3MPOBaHbl M0 NPUHIMIY UX YpOBHEBOH mpuHamnexkHoctd [Huxonaesa,
URL: http:/www.rspu.edu.ru; Tperyouax, 2008 u ap.]. DyHKIMOHATbHAS TUHTBUCTHKA,
KoTOpas c(hOpMUPOBAIACH HA OCHOBE TEOPHHU MOHATHIHBIX KaTeTOPUHi, CrpyIHpoBaia
MHOTOUHUCJIEHHBIE CPEACTBA BBIPAXKEHMSI CPaBHEHUS HA OCHOBE MX CMBICIOBOMH
o0ImHOCTH B (pyHKIMOHAIBLHO-CEMAHTHYECKOE MOJIE C Pa3rpaHUYEHHEM SIEPHBIX U
nepuepuiHbBIX KOMIOHEHTOB, BBIJEISEMBIX C YUYETOM «YHUCTOTBD) BBIPAXKEHHUS UMHU
CMBICIIa M YAaCTOTHOCTH MX HCIIONIB30BAHUS I BBIPAXKEHUS TOTO CMBICNIA, BOKPYT
KoTtoporo oHu crpynnupoBansl [JleBut, 2005; IloctHukoBa, 2009 u ap.]. C no3uumii
JIMHTBOKYJIBTYPOJIOTHUECKOTO MOAX0/a, aKTUBHO Pa3BUBAIOIIETOCS CETOMHS, B IIEHTPE
BHUMaHHS MCCIIeA0BaTeNe HAXOAUTCS HAllMOHAIBHO-KYJIBTYpHAs crenugurka oopa3oB
CO3HAHHUS, CIyXKallUX HMCTOYHMKaMu cpaBHeHMH. Kak ormeuaer B.A. Macnosa, B
CEMaHTHKE CPAaBHEHMS HAXOAWT CBOE OTpakKEHHE CIelM(UIecKoe HaAIMOHAIBHOE
BUJIEHHE MHUpA, TIOATOMY CPaBHEHHE MOXKET BBICTYIIaTh KaK CIOCO0 MO3HAHMS MHUpa
[Macnoga, 2001, c. 146-147].

Wzydyenne o0Opa3HOro CpaBHEHUS C IIO3UNMH KOTHHTHBHOTO IIOJXONA
HATpaBJICHO HA PEKOHCTPYKLMIO TEX KOTHUTHBHBIX IPOLECCOB, KOTOpBIE JeXar B
OCHOBE ynoTpeOJIeHHsI Kak KOHBEHIIMOHAIIBHBIX, CTEPTHIX CPAaBHEHHH, TaK U B OCHOBE
MOPOXKACHUS HMHIUBHUAYaJIbHBIX, aBTOPCKMX CpaBHeHWi. HaumOonpmmii wuHTEpec,
[0 HalleMy MHEHMIO, CETONIHs IPEICTaBISIOT pabOThl, B KOTOPBIX IOKAa3bIBACTCS
IIPEEMCTBEHHOCTh B Pa3BUTUU JIMHTBUCTUYECKOM HAyKd, a UMEHHO BO3MOXKHOCTb
U 11e1eco00pa3HOCTh M3YYEHHs TPAAWIHOHHBIX CTHJIMCTHYECKHX IIPHEMOB B
KOTHUTHBHOM paKypce, Kak 5TO IOKaszpiBaeT B cBoeil pabore E.I. Bensesckas,
OpPraHMYECKH COCIUHSS NPU 3TOM HAEU CTUIMCTUKU JEKOJUPOBAHUS C MOHATHAMU
KOTHUTHUBHOW CTUJIMCTUKU U COBPEMEHHOH Teopuu Auckypca [bensesckas, 2013].

B KOrHUTHBHO-OPHEHTHPOBAaHHBIX paboTax, TIOCBSLICHHBIX 00pa3HOMY
CPaBHEHUIO, OBUIN C/IEJIAHBI TIOTBITKY OITMCATh KOTHUTHBHBIE MEXaHU3MBI, JIeXkKallie B
ero rryomHHOM ocHOoBe. Tak, B. b. Tompa0epr paccMaTpuBaeT 00pa3HOCTh KakK CIIOCO0
KOHIICTITYaJIM3allik, OCHOBAaHHbIM Ha BOCHPHITHH NPHU3HAKOB OOBEKTA, IPH KOTOPOM
BEAYIIUM SBISCTCS 3puTenbHOe Bocmpustue [lompmbepr, 2013, c.64]. B memom
paszensisi JaHHYIO TOUKY 3pEHHsI, MBI XOTeIH Obl BMECTE C TEM MOAYEPKHYTh, 4TO 00pa3
CO3HAHMS, BBICTYIAIOIMINIT B Ka4ecTBe 0a3bl-MCTOUYHHKA, MIIH T.H. KOTHUTHBHOW OIIOPHI
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cpaBHeHus [[onpndepr, 2011] kak ocoOblil (hopMar 3HaHMS, XpaHALIMKCS B HalleM
CO3HAHMU B BHJIE MEHTAJILHOM KapTHHKU (mental image), MOXXeT OBITh pE3yJIbTaTOM HE
TOJIBKO HETOCPENCTBEHHOIO 3PUTEIBHOTO BOCHPUATHUS, HO U CO3[aBaThCsl HA OCHOBE
CJIOBECHOTO OIMCAHMS M BOOOpakeHMs. FIMEHHO Ha CIIOCOOHOCTH HAIIETO0 CO3HAHMS
B COIO3€ C BOOOpaXEHHEM «PHCOBaTh KapTUHKY», T.€. CO3/1aBaTh 3pHTENBHBIN 00pas,
OCHOBAHO 3aJjaHue, 4acTo HCIIONb3yeMoe B paboTe ¢ JeThbMH M HalpaBlIeHHOE Ha
pa3BUTHE TBOPYECKOTO BOOOPAKEHMS — HAPUCOBATh TO, O Ye€M OHHU MPOYUTAIN WIN
ycabimany. Takne 3puTensHble 00pa3bl MOTYT XPaHUTHCS B COHAHNWH U Y4acTBOBATH B
IIpOIeCCaxX MBIIUIEHUs, KOTOPOE OCYILECTBIAETCS HE C OMOPOIl Ha CJIOBO, a C ONOPOH
Ha 00pa3, YTO MMO3BOJISIET TOBOPUTH O T.H. BU3yaJbHOM MBIIICHUH, KOTOPOE Y4aCTBYET
B MBICJIUTEIBHON JIEITENILHOCTH YeJIOBeKa Hapsay ¢ BepOaNbHBIM MbIIUICHHEM. MBI
MojIaraeéM, 4TO MMEHHO 3TOT TUI MBIIIJIEHUS JIEXKHUT B OCHOBE XYNOXKECTBEHHOTO
MBIIIICHUS, OTJIMYAIOMIETOCsS OT OOBIAEHHOTO MBIIUIEHHS (0 XyZO0)KECTBEHHOM
MbInuteHun cM.: [JKunakux, 1998, ¢.159]).

OTtmeruM, 4YTO BO MHOTHX MCCIEJOBAaHUSX aBTOPBl IOCIEJOBATEIBHO
pasrpaHUYMBAIOT [Ba THIIA CPABHEHHMS: JIOTMYECKOe M 0Opa3Hoe, ycMaTpHBas 3TO
pasJinuue B TOM, YTO BOCHOBAHHUH JIOTHUUECKOTO CPABHEHU JIS)KUT 00BbEKTHBHOE CXOCTBO
WIN Pa3Id4Me CONOCTABISIEMBIX CYIIHOCTEH, a B OCHOBE BTOPOTO — CyOBEKTHBHBIC
acconmanmu [Pycckas rpammaruka: Akagemus Hayk CCCP, URL http:/edu.shd.ru;
Maubix, 2011, ¢. 107], T.e. 00pa3bl CO3HAHUS, OCHOBAHHBIC HA HHIMBHTyaJIbHOM OITBITE
MHUPOBOCIIPHSTHS, B PE3yJIbTaTe€ YEro MPOUCXOMUT YIMOJO0OIEHHE OJAHUX CYIIHOCTEH
JIpyTHM, Ha IEPBBIH B3I, HE MIMEIOIIMM 00bEeKTHBHOTO cxo/cTBa. [IponmmocTpupyem
pasnuuue MexJy STUMH TUIIAMU CPaBHEHHMH Ha IpUMepe U3 TeKcTa poMaHa M. OTByx,
B KOTOPOM OHHM YHOTpEOJIEHBI B paMKax OJHOTO ()parMeHTa TeKCTa.

(1) I planned my death carefully, unlike my life, which meandered along from one thing to
another, despite my feeble attempts to control it. My life had a tendency to spread, to get flabby, to
scroll and festoon like the frame of a baroque mirror, which came from following the line of least
resistance (M. Atwood. Lady Oracle).

B mpuBenerHOM mpuMepe ymoTpeOmsrorcs oba Tuma cpaBHeHHA. llepBoe
MMEET, Ha HaIll B3IV, IOTHIECKUH XapaKTep: COMOCTABIISIOTCS IBE CYITHOCTH, TECHO
CBSI3aHHBIC MEXIy coOOi B HaIleM CO3HAaHWHW — XXKHM3Hb M CMEpTh. I epomHs pomaHa
cO00IIaeT 0 TOM, YTO OHa IIAHUPYET CBOIO CMEPTHh (B AAHHOM CiIydae, MHUMYIO,
cobmpasch 3aTepAThCs B APYrOH CTpaHe) OYeHb TIIATEIbHO, B OTIMYHNE OT XKHU3HH, JUIS
ommcaHus KOTOPOH OHA HCIIONB3yeT o0pasHoe cpaBHeHUE like the frame of a baroque
mirror, B OCHOBE KOTOPOTO JIXHUT WHANBUAYaIbHAS ACCOI[MATHBHAS CBSI3b, BO3HUKIIIAS
B CO3HAHUY T€PONHH, MEXK Ty TPUIYUTUBBIMH TIOBOPOTAMH €€ )KU3HH M PaMOH 3epKaia,
BEITIOTHEHHOH B cTmiie 0apokko. DOopMarbHBIM MapKepoOM pa3iIHdiid MEXIY STHMHU
TUTIAMU CPaBHEHHH SBJISIETCS, HA HAII B3I, BO3MOKHOCTD YHOTPEOICHHS OTPHLIAHHS
B CIIy4ae JIOTMUYECKOTO CPABHEHMS, YTO YKa3bIBACT HA PA3IMUYNE MEXKIY CYIIHOCTSIMH,
BBIABIICHHOE B PE3YJbTaTe CPaBHEHHS, M HEBO3MOKHOCTH YHOTPEOJICHHUS OTPHLIAHMS
B CITydae 0Opa3HOro CpaBHEHMS, IOCKOJIBbKY LIEJIBI0 00Pa3HOTO CPaBHEHHS SIBIISICTCS HE
YCTaHOBJIEHHE CXOJCTBA WIIM PA3JIMIMs, a YIOIOOIEHNE OHOM CYIIHOCTH APYTOH JUIs
ec OoJiee MOIHOTO MpeAcTaBacHN. MOXKHO 1MojaraTh, 9T0 B OCHOBE 3THX CPaBHEHHH
JEKUT Pa3IWINe MEXIY ABYMS THUIAMH MBIIUICHUS: JIOTHIECKHM M TBOPYECKUM,
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wiu 00pa3HBIM MEIIUICHUEM, TIpU paboTe kotoporo, kak ormedan H. . XXunkuH,
«3a/IalOTCS HOBBIC, TaK CKa3zaTh, OoJiee «CBOOOIHEIC» IpaBHIIA OTOXICCTBICHUS,
JIOTUKA OTPaHUYMBACTCS, BBIPAXKAEMOE OIPEICIACTCS HEIMOBTOPUMOCTHIO CHUTYAI[HHA
Y UHIWMBUIYaTbHOCTBbIO MHTOHauui» [JKunkun, 1998, c. 162]. Paznuuus ke Mexay
STHUMH TUIIAMU MBIIUICHHS 00YCIOBICHBI MOMYMIAPHBIMU pa3muausaMu. Kak oTMedaror
HCCIICIOBATEIN, XOTSI MPOIIECCHl PEUCIIPOM3BOICTBA CBSI3aHBI B OCHOBHOM C PabOoTOH
JICBOTO TOJYIIApHs, IPaBOe TWONyIIApHE HE SBISIETCA <«SI3BIKOBBIM HJIHOTOMY
(is not a linguistic idiot), a, HAIPOTHUB, OHO YYAaCTBYCT B CO3JaHUHM ACCOITMATUBHBIX
CBsi3el, BOBHUKHOBCHHU MeTadop M KOHHOTALWH, WHTEPIPETAIIMKA MO33UH, TO €CTh
CBSI3aHO HEIIOCPEICTBEHHO C SI3BIKOTBOpuUecKMMHU mpoueccamu [Campbell, 1982,
p- 238-353]. OrTo pasznuyure MO3BOJSET TAKXKE MPEANOIOKUTh, YTO JIOTMUECKOE
CpaBHEHUE BBITOHSICT BAXKHYO POJIh B TPOIIECCax KOHICITYaTH3AIMH H KATETOPU3AIIHH,
a o0Opa3HOe OKa3bIBacTCcs 00Je€e 3HAYMMBIM B MPOIECCaX HHTEPHpPETAIlMA MHUpa
C MIOMOIIIBIO S3bIKA, KOTOPAs BCEra HOCUT JTMYHOCTHBIN, CyOhEeKTHBHBIHN XapakTep. Kak
moguepkuBaet H. H. BonnpipeB, nHTEpIIpeTaus, MOHUMaeMasi B Y3KOM CMBICTIE, «3TO
SI3BIKOBasl MMO3HABATENbHAS ICATCIFHOCTh MPEUMYIIICCTBEHHO OTIEIEHOTO WHIWBHIA,
pacKphIBaOmiass B CBOUX pe3ylbTaraX ero CyObeKTUBHOE TIOHUMAaHHE OOBEKTa
uHTepnperanun» [bonasipes, 2016, c. 179].

C yd4eroM CKa3aHHOTO, TMPEACTABISETCS AKTyaJlbHBIM  pPacCMOTpPEHHE
WHIMBHAIYAIBHBIX, aBTOPCKAX OOPa3HBIX CpPAaBHCHHWH B KOTHHTHUBHOM pPakKypce, 9To
MMO3BOJISIET PEKOHCTPYHPOBATh CHENU(UKY PabOThI XyTOKECTBEHHOTO, TBOPYECKOTO
MBIIIUICHUS, KOTOpOE BCErla WHAWBHIYATbHO U JIGKUT B OCHOBE (DOPMHUpPOBAHUS
0COOCHHOCTEH aBTOPCKOTO HMIUOCTWIIA M TO3BOJIACT PEKOHCTPYHUPOBATH aBTOPCKYIO
KapTUHY MUPA, YTO U SBJIETCSA ISIBI0 HALICH PaOOTHL.

Kak 0b110 OTMEUCHO BEIIIIE, 00pa3HOE CPaBHEHHUE SBISCTCS OJHUM U3 OCHOBHBIX
CTHIIUCTHYECKUX PHEMOB, HICIIONB3yeMBIX M. DTBY/ B CBOMX Ipon3BeaeHUsX. [IpraTom
aBTOP BaphHUPYET A3BIKOBEIC CIIOCOOBI €ro penpe3eHTamu. Hapsay ¢ mpoToTumae ckuM
CPEICTBOM — KOHCTPYKIUSAME C coro3aMu like WM as if, aBTOp IIHPOKO NPUMECHSET
MHOTOYHCIICHHBIE JIPYTHE CpPEACTBA, KOTOPBIE HE comepxar (hOopMaabHBIX MapKEepoB
CpaBHEHUS, HO 3HAYCHHEC CPAaBHEHUS HKCIUTMIHPYETCS B IMPOIECCe CEMAaHTHYSCKOU

HHTEpIIpeTanny nux cMbiciaa. OOpatuMes K IpuMepam:

(2) ...I saw that 1'd cropped my head like a concentration camp inmate’s (M. Atwood.
Lady Oracle).

(3) She drove us briskly along the curriculum as if herding sheep (M. Atwood. Moral Disorder).

(4) The soaker looked like a pair of shorts with pumpkin-shaped legs... (M. Atwood.
Moral Disorder).

(5) She was tiny, with blond braids and big blue eyes, and a rabbity way of nibbling on
her lower lip as if to keep it from trembling ... (M. Atwood. Moral Disorder).

(6) She accepts him with that dying swan look of hers, the look he can't stand and can't
resist (M. Atwood. Life before Man,).

(7) Here, a stringy-haired intellectual, pasty-faced, humourless, and morbid, there, a self-
satisfied matron, shut up in a cage of a house that would not be recognized as a cage until it was
too late... (M. Atwood. Moral Disorder).

(8) And so I was handed over to Odysseus like a package of meat. A package of meat in a
wrapping of gold, mind you. A sort of gilded blood pudding (M. Atwood. The Penelopiad).
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B npumepax 2 u 3 cpaBHeHHE BBIPaXKEHO SKCIUTUIUTHO C TOMOIIBIO COr030B like
u as if; B npuMepax 4—6 3HaYeHNE CPaBHEHUSI IPE/ICTABICHO PA3IMYHBIMHU CIIOCO0AMU:
C MTOMOUIBIO CIIOXKHOTO TIPHJIAraTelIsHOTo pumpkin-shaped, TOCTPOEHHOTO 110 MOJAEIN
N+N+ed, c momonipio MeTadOpUIECKUX SITUTETOB a rabbit way, that dying swan looks
of hers (npumeps! 5, 6), ¢ TOMOIIBI0 OMHOMHHAIIBHON MeTaOpUIecKOil CTPYKTypHI
a cage of a house, mocrpoeHHoi 1o monenu N of N (mpumep 7). 3HaueHHe CpaBHEHHUS,
cozieprKalieecs B X CEMaHTHKE, JIETKO SKCIUTHIUPYETCS ITyTeM nepedpa3upoBaHus UX
cMmbicna: legs shaped like a pumpkin, she nibbled on her lower lip like a rabbit, she looked
like a dying swan, the house looked like (resembled) a cage. Ilpumep 8 npupnekaet k cede
BHUMAaHHE TEM, YTO CPABHCHHE BRIPAXKCHO HE OJJHUM, & HECKOJIBKUMH TPEITIOKCHISIMH,
T.€., TO00HO MeTadope, OHO CTAaHOBHUTCS pa3BEpHYTHIM. [IprMeuaresbHO TaKkKe U To,
YTO B NPOIECCE CBOETO Pa3BEpTHIBAHMS CpaBHEHHE TpaHCHOpMHpyeTcs B MeTadopy
(A4 sort of gilded blood pudding), uTo yka3piBaeT Ha OMM30CTh ITUX MPUEMOB B HAIlIEM
SI3BIKOBOM CO3HAHUH, IIOCKOJIBKY B UX OCHOBE JIC)KHUT €IIMHBI KOTHUTUBHBIN MEXaHU3M.

OnHaKo II1aBHOI 0COOEHHOCTHIO HCII0JIb30BaHHS 00pa3HBIX CPABHEHHH SIBISIETCS
HE CTOJIbKO MHOKECTBEHHOCTD SI3BIKOBBIX CPEJCTB, UCIIOIB3YEMbIX aBTOPOM, CKOJIBKO
HEeoObIYaifHO IMIMpOKas W pa3HooOpasHas HajuTpa Tex 00pa3oB, KOTOPHIE CIIyXar
c(hepoii-UCTOYHNKOM CpaBHEHHIA B Ipou3BeneHIsIX M. DTBya. B IOJHOM COOTBETCTBHU
C TE3UCOM KOTHUTHBHOH JIMHTBHCTUKHU O TOM, YTO KOHIENTyallbHAsl CHCTEMa YeJIOBEKa
BKITIOYaeT B ceOs YHHBEpCAIbHBIC, HAIMOHATHHO-CIICIU(UYHBIC U UHIUBUAYAIbLHBIC
KOMITOHEHTBI, 00pa3bl CO3HAHMUS, CIyXalie 0a30i-UCTOYHINKOM CPaBHEHUH B TEKCTaxX
M. DTBy/, TakKe MOXXHO YCJIOBHO pa3lelUTh HAa YHUBEPCAIbHBIC, HAIMOHAIBHO-
cnenuuyecKkue W HHIWBHUIYyaJbHBIC, NpPU3HABAsS IPH JTOM 3HAYUTEIHHYIO
T GY3HOCTh TPAHUIl MEXY HUMH. [IpuBeneM npuMepsr:

(9) All the little pretend books on the shelves were blank. I asked why there was nothing
inside them — I had a dim feeling that there were supposed to be marks on those pages — and my
mother said that books were decorations, like vases of flowers (M. Atwood. The Testaments).

B npumepe 9, B3saToM u3 anTHyTONNH «3aBeTh» (The Testaments), BBIMICATIICH
B 2019 romy, aBTOp oOmmCEIBaeT arMocdepy TOTAJIMTApHOTO rocymapcrsa [umman,
B KOTOPOM YHTAaTeNb 0e3 TpyAa YBUAUT MapajuieNd C TeM, YTO CETOIHS IPOUCXOANT
B MHpE U OTYYIHIIO Ha3BaHUe cancel culture. Ha momkax B IoMe CTOST KHUTH, CTPAHUIIBI
KOTOPBIX MYCTHI (pretend books), M 3TH KHUTH, TOMOOHO Ba3aM C IIBETAMH, CITyXar
JUIIG YKpaIleHHeM KOMHATBL. DTO MPOCTOE Ha MEPBBIN B3MIAI 00pa3HOE CpaBHEHUE,
B OCHOBE KOTOPOTO JIGKUT TOHSATHBIM TIPENCTaBUTENIO JIO00H KyIbTypel 00pa3
CO3HAHUS, BXOMAIINNA B MEHTAIBHYIO 00aCTh npedmemsl yKpauieHus, HECeT, Ha Halll
B3DJISA, TITyOOKHMI CMBICI: COBPEMEHHAsI MaccoBasi INTeparypa, JIUIICHHAS TITyOOKOTO
CMBICHA, BcE OOTBIIIE HATIOMUHACT KHUTY C ITyCTHIMH CTPaHHUIIAMH, KOTOpasi, MOJ00HO
Base C IIBETaMH, BHITIOIHACT YHCTO AEKOPATUBHYIO, PAa3BICKATEIbHYIO (PYHKITHIO.

(10) Specifically, I asked novelists, and I asked them what it felt like when they went into
a novel. None of them wanted to know what I meant by into. One said it was like walking into
a labyrinth, without knowing what monster might be inside; another said it was like groping
through a tunnel; another said it was like being in a cave — she should see daylight through the
opening, but she herself was in darkness. Another said it was like being under water. in a lake
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or ocean. Another said it was like being in a completely dark room, feeling her way: she had to
rearrange the furniture in the dark, and then when it was all arranged the light would come on.
Another said it was like wading through a deep river, at dawn or twilight; another said it was
like being in an empty room which was nevertheless filled with unspoken words, with a sort of
whispering; another said it was like grippling with an unseen being or entity; another said it was
like sitting in an empty theatre before any play or film had started, waiting for the characters to
appear (M Atwood. Negotiating with the Dead).

3HauUTENbHbIN WHTEpec npeacTaBiseT npumep 10, B KOTOpOM B KOTOPOM
M. DTByA NPHBOIUT OTBETHI (BO3MOXKHO, BOOOpakaeMble) MHcCaTeseil pasHbIX CTpaH
Ha €€ BOIpPOC O TOM, C YE€M MOXHO CpPaBHHUTH IPOLECC CO3JaHUs POMaHa (gozng
into a novel). HecmoTpst Ha Oonblioe pasHooOpasue o0pa3oB, JICKANIMX B OCHOBE
CPaBHEHUI, OHM NPEACTABISAIOT cO00H CBOEOOPa3HBI CMBICIOBOI MOBTOp, 00pazys
SIUHBIN 00pa3 MOrpy>KeHHs B TEMHOE WJIM IIyCTOE MPOCTPAHCTBO, B MEHICPY HIIU MO
BOIY, B JTAOUPUHT WM TYHHEIb, B KOTOPOM IPUXOIUTCS ONYKIaTh, C TPYIOM HAXOIs
MyTh, a TAK)KE HAXOXKICHUS B IIyCTOM TeaTpajibHOM 3alieé B OKUJAHUM akTepoB. Tak,
Ha Halll B3MJISLI, aBTOP C MOMOIIIbIO LIEMOYKH CPAaBHEHUH OIKCHIBAET MPOLIECC CO3AaHUS
KHUTH, KOTOPBI TpeOyeT MOrpyKCHHs aBTOpa B DIYOHHBI MOICO3HAHUS, a TaKXkKe
MYYHUTEIBHBIN MPOIECC BOIUIOIICHHS MBICTH B CJIOBE (ITycTas KOMHATa — 3TO CTPaHMIIA
PYKOIIUCH C ellle He HaHUCaHHBIMH ciioBaMH). [Ipolnecc co3nanusi KHUTH, MO MBICIH
aBTOpa, HOCUT YHHBEPCAJILHBIA XapakTep, ¥ Ui MeTaQOpPUYCCKOTO MPEICTABICHUS
3TOTrO Tporecca DTBY/ HCIIONb3YET YHUBEPCAIbHBIC 00pa3bl CO3HAHUS, YTO IPUBOIMT
K YCTaHOBJICHUIO MKOHUYECKHX OTHOIICHUN MEXKJIY aBTOPCKHM CMBICIOM U (hopMoi
€ro BOIUIOUICHUsS B TeKcTe. VCmonb3ysl yHHBEpCcalbHbIE 00pa3bl, aBTOP TEM CaMbIM
CJIOBHO TMOJYCPKHUBACT HATUYKE OOIHOCTH B KAPTHHAX MHpA MPEICTABUTEICH Pa3HBIX
KYJBTYP, @ TAKIKE HAJTUYUC B CETOHSIITHEM MAPOYCTPOMCTBE OOIIUX MPOOIIEM, KOTOPBIC
HEOOXOIUMO peliaTh COBMECTHBIMU YCHUIIASMHU.

B mmpokxoif mamuTpe TeM, 3aTparuBaeéMbIX B TBOpuecTBe M. OTByH,
LIEHTPAJIbHOE MECTO, [0 MHEHHUIO HCCIIENOBaTeNei, 3aHMMAIOT BOIPOCHI, KOTOPHIE
MOXHO OOBEAMHUTH TEPMHUHOM e6bidcuganue (survival) [Rubenstein, 1988, p.101].
DTO MIMPOKOE TMOHATHE BKIIOYACT B CEOS TAKHE BOMPOCHI, KaK COXPAaHCHHUE TPUPOIIBI,
COXpaHEHHE HAallMOHANbHOW HJIEHTUYHOCTH M HAIMOHAJIBHOW KYJIBTYpPbI, MECTO
JKCHIIMHBI B COBpeMEHHOM Mupe. [Ipu 3ToM, Oymaydn KaHAICKOW JKCHINUHOW, DTBYI
TOBOPUT TPEkKAE BCETO O KaHAJCKOW MAECHTUYHOCTU M KAHAJCKOW KEHIIUHE. DTH
BOTIPOCHI IPE/ICTABICHBI B KOHIICHTPUPOBAHHOI (hopMe B €€ aBTOOHOTpaIeCKOM 3cce
C KpacHOpEeUYMBBIM Ha3zBaHueM “Great Unexpectations”, 6 komopom ona 6 npucyujeli e
UPOHUYECKOU MaHepe pacckazvléaem o ceoem nymu 6 aumepamypy. “I wanted to be — no,
worse —was determined to be, was convinced I was — a writer. I was scared to death. I was scared to
death for a couple of reasons. For one thing, [ was Canadian, and the prospects for being a Canadian
and a writer, both at the same time, in 1960, were dim. The only writers I had encountered in high school
had been dead and English, and in university we barely studied American writers, much less Canadian
ones. Canadian writers, it was assumed — by my professors, my contemporaries, and myself — were
a freak of nature, like duck-billed platypuses. Logically they ought not to exist, and when they did so
anyway, they were just pathetic imitations of the real thing. <...> But it was more complicated than
that, because, in addition to being a Canadian, I was also a woman” [Atwood, 1988].
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Kanama 40-50 romoB mpomuioro Beka MpEACTaBIsIa COOOW, MO CIOBaM
M. DTByn, THUXyI0 KylIbTYpHYIO 3aBoub (cultural backwater). Kak ona mozmgHee
HanumeT o0 3TOM B cBoell pabore “Negotiating with the Dead”, B To BpeMs Ha
MOJIKaX B OOJBIIHHCTBE JOMOB KaHAJIEB MOXHO OBLIO YBHAETh BCEr0 TPH KHUTH:
bubmuro, Illekcmpa m kuury @.C. duiypkepansna 06 Omape Xaitsime, a 00
OTHOIICHUU YKHUTEJICH €€ CTPAHbI K YUTCHUIO KPACHOPEYUBO FOBOPHUT 3arOJIOBOK OHON
U3 KypHaIbHbIX ctareil: “Canadians Can Read, But Do They?” (Kaunaoyv ymerom
yumamo, Ho yumaiom nu onu?) (M. Atwood. Negotiating with the Dead). A noromy
MEPCIEKTUBBI CTATh TUCATENEM, 2 0COOEHHO IS JKEHIIUHBI, ObUTA BEChMa TYMaHHBIMU
U HE OUYCHb NpPUBJICKATeIbHBIMU. [lo3mHEe, yke TOocie MyOTUKAIIMH HECKOJIBKHIX
POMaHOB, OTBeYas Ha BOIPOC O TOM, MOYEMY €€ HE BBIJBUTAIOT HAa COWCKAHHE
HoGenesckoii mpemun B 007acTH JINTEpaTyphl, ODTBY[ Ha3Baja JBE MPHYUHBL:
BO-TIEPBBIX, TIOTOMY YTO OHA KaHAJKa W, BO-BTOPHIX, IOTOMY YTO OHA >KCHIHHA.
Ceronusi, Korja DTBY/ BBICTYIIA€T BO MHOTHX YHUBEPCUTETAX MHpPA C JIEKI[USIMH 110
JIUTEPATYPE U MOTyIaeT MHOTOUUCIIEHHBIE HATPa/Ibl 32 CBOM KHUTU, MbI MOYKEM CKA3aTh,
YTO CBOMM TBOPYECCTBOM OHA pa3pyIlluia 3TH CTepeoTuribl. CBOMMHM KHUTAMH OHA,
C OJTHOW CTOPOHBI, OTKPHIBAET MUP JIJIsl CBOCH CTPAHBI, 4, C IPYTOi, OTKPHIBAECT CBOIO
CTpaHy U MHpa, TEM CaMbIM CITIOCOOCTBYS €€ MPEBPAIICHHUIO U3 TUXOW KYIIBTYPHOU
3aBOJIU B OJIMH M3 3HAYMMBIX KYJIBTYPHBIX EHTPOB. B 1ieHTpe TBOpuecTBa M. DTBYI
BCEr/a HaXOAUIach MpobieMa TBOPYECKOM THUHOCTH — KAHAJICKOM KEHIIIMHBI U TEMU
BBI30BaMH, KOTOpPBIC € MPHUXOAMTCS MPEOJOJICBAaTh HAa MYyTH K CaMOYTBEP KICHUIO
n ycnexy (the «paradoxes and dilemmas» of being a Canadian woman artist)
[Atwood, 1984].

AHanmu3 0Opa3HBIX CpaBHCHHH, HCIHONB3YEMBIX OTBYA, IO3BOJISIET YETKO
YBUETh €€ IMPHUHAICIKHOCTh K KaHAJCKOW KYIBType B IIUPOKOM CMEICIE 3TOTO
MOHATHS. 3HAYUTEbHAS YaCTh MCIOIB3yEMbIX aBTOPOM 0OPa30B HOCUT HAI[HOHATIBHO-
cnenuduyeckuii  xapakTep M OTpaKaeT OCOOCHHOCTH KIMMAara, TPaHIHiA,
PACTUTENBLHOTO M KUBOTHOTO MHpa u Obita KaHa/bl, XOpOIIO 3HAKOMBIE €if ¢ paHHETO
nercrBa. B cBoeit Bo MHOroM aBrobnorpaduueckoii kuure “Negotiating with the Dead.
A Writer on Writing” [Atwood, 2002] oHa mHIieT o ToM, 4T0, MMOCKOJIBKY Tpodeccueit
ec oTHa OBUI0 M3YYCHHWE HACCKOMBIX, KaXIbI TOJ, HAYUHAS C INECTUMECTYHOTO
BO3pacTa, OHA MPOBOJIMIIA JIETO C POIUTEISIMH B Jiecy Ha ceBepe KaHanel, rie y orma
ObLTa HEOOMbINAs JIAOOPATOPHS, ¥ STOT JAHAMIA(T CTal IS Hee POTHBIM JIOMOM. JTOT
JIMYHOCTHBIN OIBIT HAXOJHUT CBOE BOIUIONIEHHE B ABTOPCKUX OOpa3HbIX CPABHEHHSX.
[puBenem npumMepsr:

(11) Or she’d go into thick, silent rages that were like a dense black fog descending
overeveryone (M. Atwood. Moral Disorder).

(12) At the bottom of the stairs there'’s a hat-and-umbrella stand, the bentwood kind,
long rounded rungs of wood curving gently into hooks shaped like the opening fronds of a fern
(M. Atwood. The Handmaid's Tale).

(13) By the time she reaches the outer door the humming has just begun again, high
pitched, constant, like a mosquito or a child s tuneless song, or a power line in winter (M. Atwood.
Life before Man).

(14) 1 felt as if I was groping through brambles in a night so dark I couldn t see my own
hands (M. Atwood. Moral Disorder).
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B mpumepe 11 aBrop cpaBHHBaeT arMocdepy B JIOME BO BpeMs MOIYaIMBBIX
HPUCTYIOB SPOCTU CBOEH CECTPBI C IUIOTHBIM YEpHBIM TyMaHOM, KOTOpBII OHa 4acTo
BHJIEJIa HABMCABIIMM HAJl JIECOM: OT STHX HPHCTYIOB, KaKk OT IUIOTHOTO TyMaHa, ObUIO
HEBO3MOXKHO CKPBIThCS. [IpuMeuarenbHo, YTO IPU3HAK INIOTHOCTH, CIyKallUil OCHOBAaHUEM
JUIsl 00pa3HOTO CpaBHEHHMS, HAXOAUT CBOE MKOHMYECKOE OTPaKEHHE B YIOTPEOICHUM
CHHOHMMHWYHBIX NpuiaratensHelX thick u dense. B mpumepe 11 Mbl Buanm, uTto opma
KPIOUKOB Ha TOJACTaBKe I ILIAN U 30HTOB BBI3BIBAET Yy IMEPCOHAXKA ACCOLHAIUIO
C pacIyCKaroIIMUCS JUCTbIMH TaOpOTHUKA. B mprmMepe 13 3Byku HErpOMKOTO HareBaHUs
aCCOLUMPYIOTCA Y NMEPCOHaXKa C HA30MIMBBIM TYICHHEM KOMapa HIM 3IEeKTPHUYECKUX
IpoBOAOB 3MMOH. B mpumepe 14 aBTOp roBOPHUT O MOIBITKAX HAWTH KOHTAKT CO CBOEH
CEeCTpOH, CpaBHUBAS STOT NPOLECC C TOIMBITKOH MPoOpaThesi B TEMHOTE CKBO3b 3apOCIIH
JIMKOH exxeBUKH. Kak BUANM U3 NPUBEICHHBIX IIPUMEPOB, B OCHOBE 00pa3HBIX CpaBHEHUH
JIe)KaT pasHble THIBI MOJAIBHOCTH BOCHpHATHS (HoapoOHee 00 3ToM cM.: [MondaHoBa,
2018]), uto coznaer y unrareins 3pGeKT NPUCYTCTBHS U TIO3BOJISIET HE TONBKO YBUIETD,
HO ¥ yCJIBIIIATh, IOYyBCTBOBATh aTMOC(hepy KaHa/ICKOI MPOBUHIMATIBHON JKU3HH.

CoznaBast 00pa3 KaHa/ICKOH KEHIIMHBI CEPEANHBI MPOIILIOTO BeKa, aBTOP TaKKe
UCIIONB3YEeT MHOTOUUCIICHHBIE cpaBHeHus. [Ipu aToM oOpaiaer Ha ce0st BHUMaHKE TOT
¢akT, 4To 00pa3bl CO3HAHUSI, CIIYXKAINE OCHOBOW TaKUX CPAaBHEHUH, HE OTIMYAIOTCS
0Cc0001 OpPUTHMHAIBHOCTBIO WJIM HHIMBHIYAJIBHOCTBIO: PACCKAa34YMIBl YEPIAIOT 3TH
0o0pa3bl M3 «IOIPYyYHOTO MaTrepHaja»: 3HAaYMTENbHas 4YacTh 00pa3oB, CIy)KaIIUX
c(epoii-uCTOUHUKOM CPaBHEHHUH, OTpa)kKaeT IPUBBIYHBIHN U IIPO3aNYHBII OBIT )KEHIIHBI,

MIPEIMETHI, KOTOPEIE €¢ OKPYKAIOT, €€ pPyTHHHBIC 3aHATHA. OOpaTUMcs K IpUMepaM:
(15) It swelled up like a radish (M. Atwood. Bluebeard s Egg and Other Stories).

(16) The blood spurted out like pips from a lemon (M. Atwood. Bluebeard’s Egg and
Other Stories).

(17) She has a memory like a rat-trap: full of rats (M. Atwood. Bluebeard's Egg and Other
Stories).

(18) The hostess had made a whole plateful of decorated cookies for whatever children
should be present, and my mother proceeds to describe these: wonderful cookies shaped like
bunny rabbits (M. Atwood. Bluebeard's Egg and Other Stories).

Tako#t Hapo4UTO OBITOBOW XapakTep ChHEPhI-MCTOUYHUKA OOPa3HBIX CPaBHCHUIMA
(pacnyxuiuii naney, nOX0XHCUll Ha PeOUCKy, KPOGb XAblHYAA, KAK 3ePHbIUKU U3 TUMOHA,
namsime, NOXONCAsL HA KANKAH OJisl KPbIC, NeUeHbsl, NOX0JCUEe HA KPOIUKOG) BBHITIOIHSICT,
KaK HaM MPENCTABIACTCS, BAXKHYIO CMBICIOBYIO (DYHKIMIO. DTH CpaBHCHHUS HECYT Ha
cebe meuarh TOM 31oxu, korna Kanana, mo cioBaM caMoi DTBY, MPEICTaBIsIa COO0H
«THXYIO KyJIBTYPHYIO 3aBOJIbY», © MHP MHOTHX CHIIIMH ObLI JCHCTBUTEIBHO OTPAHUYCH
HX IOMOM M CEMEHHBIMU 3a00TaMHu.

Ho B 10 &e BpeMsi B ee cTpaHe YK€ MOAPACTATIO HOBOE MOKOJEHHE, KOTOPOe
CTPEMUIIOCH PACIIUPUTH FTOPU30HTHI ATOr0 MUpa. BerioMuHas cBoe IETCTBO U OMUCHIBAs CBOE
BOCIPUSTHE OKPYKAIOLIETO ee MHUpa, M. DTBY/ UCMONb3yeT COBEPIICHHO UHbIE CPABHEHHUSI.
B ocHOBe 3THX cpaBHEHUI JiexkaT 00pa3bl CO3HAHMS, TOYCPITHYTHIC CFO U3 KHHUT, 32 YTCHHCM
KOTOPBIX OHA IIPOBOJIAJIA MHOTO BPEMEHH, TIOCKOJIBKY €€ MaTh OOJIBIIE BCETO [ICHMIA B IETAX
THUIINHY, & YATAIONMN peOeHOK Beerma Bener ceds tuxo [Atwood, 2002, p.7]. baaromaps
YTEHUIO NIepel Hell pa3BOpayrBaiach, CIIOBHO TEMHOE MOJIOTHO, COBEPIIEHHO PYTast *KU3Hb:
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(19) But another, more secret life spread out before me, like dark fabric (M. Atwood.
Moral Disorder).

VIMeHHO W3 KHHUT OHA y3Haja O CIEHU(HUKE aHIIUHCKOH KYIBTYpBI, KOTOpas
OKa3aja W TPOJOJDKAET OKa3blBaTh 3HAYMTEIBHOE BIMSHHE Ha KyinsTypy Kanansr
VimeHHO 3TH 00pa3bl, IOYEPIHYTHIE €10 U3 KHUT, CITy»KaT OCHOBHOH c(pepor-HCTOYHUKOM
TakuX cpaBHeHUUl. Tak, roBops O TOM, YTO TAE-TO B YKPOMHOM YTOJIKE B KapTOHHOM
KOpOOOYKE XpaHATCS €€ JETCKUE BOJIOCHI, OHA MHIIET, YTO C TOAaMHU OHH OymayT Bcé

6oubIie 1 OoJbIIIe HATOMUHATE TPAypHBIEC YKpPAIICHIS] BHKTOPHAHCKON SITOXH.

(20) My own hair reposes in a cardboard box in a steamer trunk in my mother'’s cellar,
where I picture it becoming duller and more brittle with each passing year, and possibly moth-
eaten; by now it will look like the faded wreaths of hair in Victorian funeral jewellery (M. Atwood.
Bluebeard’s Egg and Other Stories).

B pesynbrare ureHHsi ee pedb CTaja HACTOJIBKO OTIIMYATHCS OT PEYd MaTepH,
YTO MaTh CMOTpEJIa Ha Hee C OIacKoi, CJIOBHO Ha MpHIIesbla u3 Oymymiero (a time-
traveller come back from the future). 1 ciioBHO B nonTBepkaenue storo, M. DBy, yxe
PETPOCHEKTUBHO OMHKCHIBAsI dKHM3Hb TOTO BPEMEHH, CPAaBHUBAET €€ C SIOHCKOH Mo33uen
XalKy, HCTIOJIb3YS 00pa3, KOTOPHIH Obl HABEPHSIKA UCITyTall €€ MaTh CBOUM HETIOHSTHBIM
MIPOUCXOKICHUEM.

(21) Life was more joyful and innocent then, and at the same time permeated with guilt and
terror, or at least the occasions for them, on the most daily level. It was like the Japanese haiku:
rigid in its perimeters, within each an astonishing freedom is possible (M. Atwood. Bluebeard's

Egg and Other Stories). DTOT 00pa3 w3 OyAyIIero, WCIONB3yEMBIA ISl OIMCAHHS
IIPOIILIOTO, A0COIIOTHO TOYHO BOCCO3AaeT KapTHHY *KH3HU TOTO BPEMEHHU: B HEl OBLIO
MHOT'O OIpPaHWYEHHMH W 3alpeTOB, HO BHYTPH 3THUX OIpaHWYEHHUH ObLIa yIUBHUTEIbHAS
cBoOoOma.

OOpazHble CpaBHEHHH, OTpaKaloIle WHAWBHAYAIBHBI KOMIIOHEHT aBTOPCKOI
KapTHHBI MHpa, MTPAIOT OOJIBLIYIO POJNB B CO3JAaHUM OOpa3oB NEPCOHAXEH POMaHOB
M. D1BYn, B pPacKpbITHH MX BHYTPEHHero mupa. Kak MBI ye OTMeualH, B LICHTpE
uHTEepecoB M. DTBYI HAXOAUTCS CyAb0a COBPEMEHHOW KaHAICKOW NMUCATeNBHHIBI, YTO
JleaeT ee POMaHBl BO MHOTOM aproOmorpadmdecknmu. Cama M. DTByD B OXHOM W3
CBOHX MHTEPBBIO TOBOPUT O TOM, YTO HE CIIEIYeT UCKaTh B €€ TEPOMHSX TOJIBKO YePTHI ee
COOCTBEHHOH XKH3HU. boliee JIOrMYHO MPEeIIoNoKUTh, Y9T0, 00a1as BEICOKO Pa3BUTHIM
4yBCTBOM AMITATHH, OHA HACTOJILKO TOYHO NepeaeT BHYTPEHHUIH MUP CBOMX I'€POMHb, YTO
9TO CO3AeT BICYATIICHHE JUYHOH HcroBenu. OOpa3Hble CPaBHEHMS 4acTO BHICTYHAIOT
OCHOBHBIM CPEICTBOM IEpeiayn SMOLMOHAIBHOIO COCTOSHHS €€ TepOMHb B HamOoee

KPUTHYECKHE MOMEHTHI HX XI3HHA. O0paTtuMcs K Hadarry ee pomana “‘Life before Man ™.

(22) I don 't know how I should live. I don't know how anyone should live. All I know is
how I do live. [ live like a peeled snail. And that’s no way to make money.

1 want that shell back, it took me long enough to make. You'’ve got it with you, wherever
you are. You were good at removing. I want a shell like a sequined dress, made of silver nickels
and dimes and dollars overlapping like the scale of an armadillo. Armored dildo. Impermeable;
like a French raincoat.

1 wish I didn 't have to think about you. You wanted to impress me; well, I am impressed,
I'm disgusted. That was a disgusting thing to do, childish and stupid. A tantrum, smashing a doll,
but what you smashed was your own head, your own body. You wanted to make damn good and
sure I'd never be able to turn over in bed again without feeling that body beside me, not there but
tangible, like a leg that's been cut off. Gone but the place still hurts (M. Atwood. Life before Man).
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OTpBIBOK MpEICTABISIET COOOW ee OOpalleHUe K YeIOBEKY, KOTOPOTO YiKE HET
B JKHBBIX, HO C KOTOPBHIM OHa MPOJODKACTCS MBICIICHHO OOIIAThCS JaXKe MOCHE €ro
JIOOPOBOIBHOTO yXO/1a U3 KHU3HU. [ 1Tk 00pa3HBIX CpaBHEHUH, HCTIOIB3YEMBIC aBTOPOM
B KOPOTKOM OTPBIBKE (JKUBy, C108HO YIUmMKa, ¢ KOMOPOU CHANU PAKOBUHY, MHE HYICEH
NaHYyups, CIO06HO pacwumoe ONeCmKAMU NIAmbe, U320MOBIEHHOE U3 CePeOPIHbIX
MOHem u O0MNApo8 U YKPbléaoujee MeHs KaK deuiysi OPOHeHOCYd, HenpOHUYAeMblil,
CIIOGHO NIAW, OWYUWaro €20 meio CI06HO 3MO AMRYMUPOBAHHAA HO2A: ee Hem, d MO
Mecmo 6cé ewe 6onum) 00pa3yIOT IPUEM IpaJallii, UKOHUUECKU OTpaXkas HapacTaHUE
ec IyIIeBHOU 00N, e¢ JKeNIaHUEe CIIPSITAThCS, MOJOOHO YIUTKE, B CBOIO PAKOBHHY, YTOOBI
HUKTO HE YBHUJIEN e¢ OO OT YyBCTBA MOTEPH, KOTOPYIO OHA CPAaBHUBAET C JAaHTOMHON
0O0JIBIO.

Co3naBass HOPTPET COBPEMEHHOM KaHAJCKOW JKEHIUMHBI — TBOPYECKOM
JINYHOCTH, TUIIMYHBIM TPEACTABUTENIEM KOTOPOU sBIsieTcs cama M. DTBy, aKTUBHO
yJacTByom@as B (EMHHHCTCKOM JBIDKCHHH, aBTOP «PHCYeT» HWHYK KapTUHY
MUpa, TEM CaMBbIM paspyllias CIOXHUBIIUECS CTEPEOTHUIIBI, YTO TAKXKE HAXOIUT CBOE
OTpaXCHHUE B WCIIONB3YEMBIX €l 00pa3HbIX cpaBHeHHsIX. OOpa3Hble CpaBHEHUS
M. DTByn mOpakaroT pa3HOOOpa3WeM U HEOKUIAAHHOCTHIO C(Ep-HCTOYHUKOB, UTO,
C OJHOM CTOPOHBI, OTPaXaeT ABTOPCKYIO KapTHUHY MHUpa, & C JIPYrod, MOCKOJIbKY
paccKa3uyMKOM SBJISIETCS HE aBTOP, a €ro IEePCOHAXU, 3TO IIO3BOJISIET aABTOPY
NPEICTABUTh COBPEMEHHYIO KaHAJCKYO JKEHIUHY KaK HECTAaHIAPTHYI0, TBOPUYECKYIO
JIUYHOCTH, 00IaIAIOIIYI0 CBOMM OCOOBIM B3IVISIIOM HAa MUP, AKTUBHO OTCTAHWBAIOIIYIO
CBOM TIO3WIIUU B OOMICCTBE M B CEMbE, 3a4acCTyI0 COBEPIIAOIIYI0 HPPANUOHAIBHBIC
IMOCTYIIKH, OCTPOYMHYIO, HMPOHHUYHYIO U, TAaKHUM O00pa3oM, Majo IOXOXYI Ha
cnoxuBLuuiics crepeotun. [IpuBenem npumepsl.

(23) And he liked living out of suitcases. It must 've made him feel like a political refugee
(M. Atwood. Lady Oracle).

(24) Living with Nate has been like living with a huge mirror in which her flaws were
magnified and distorted ... She’ll be free of that (M. Atwood. Life before Man).

(25) He continued to look at me as though I had betrayed him to the Nazis, but he was
going to a good spot and not mention it (M. Atwood. Lady Oracle).

(26) Daniel moves through the day enclosed in a glass bubble, like an astronaut on the
moon, like a rare plant in a hothouse (M. Atwood. Bodily Harm).

(27) “Upright!”. The man shouts, lifting both arms like an orchestra conductor
(M. Atwood. Bodily Harm).

B npuBeneHHBIX IpUMeEpax MpecTaBIeHa IIUPOKast MaJuTpa 00pa30B COZHAHMUS,
KOTOpBIE CIyXaT c(epoii-MCTOUHMKOM CpPaBHEHHsS: YEJOBEK, HE PaclaKOBbIBAIOLIUN
CBOM YEMOJIaHBI, YyBCTBYET ceOs MOIUTUYECCKUM OexeHIeM (23); KU3HB C MyXeM
MIPEICTABISIETCSA TEPOUHE KU3HBIO C OTPOMHBIM 3€PKaJIOM, KOTOPOE YBEJIIMYUBACT WIIN
HCKa)KaeT ee HelOCTaTKH (24); Ha TepOMHIO CMOTPAT TaK, Kak OyJTO OHa BBIAaJIa KOTOo-
TO HarucTaM (25); IBUKEHHUE YeloBeKa YIoA00sIeTCs IBIKEHIIO acTpoHaBTy Ha JlyHe,
penKoMy TEIIMYHOMY PacTeHuio (26); 3HEPrU4HOE ABIDKCHHE PYK acCOIMHUPYETCS
¢ IUpHXKEpOM opkecTpa (27), 4TO MMIUIMIMTHO yKa3blBaeT Ha IIMPOTY Kpyrozopa
COBPEMEHHOM KEHIIMHBI U €€ CIOCOOHOCTh K 00pa3HOMY MBIIIJICHHUIO.
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[TonBeneM KpaTkuii HTOT HU3JI0KEHHOTO.

1. CpaBHeHME KaK OJ{Ha U3 OCHOBHBIX MEHTAJILHBIX OIIEPAIlHii, BBITOIHSIIOMAS
BR)XHYIO POJIb B Ipolleccax KOHLENTYaIN3aluu, KiIacCU(pUKAlMU U MHTEPIPETALN
MHpa, BCET/Ja OcTaBajiach B ICHTPE BHUMAHUS JIMHIBUCTHKH, IIPU 3TOM OBOPAYHBAsiCh
K HCCIENOBaTeNsIM TEM acleKTOM, KOTOPBIH HaxoAWiIcs B LEHTPE BHUMaHMS
JIOMHHAHTHOH TapajiurMbl.

2. Paznuune Mex1y JJOTHYECKUM U 00pa3HBIM CPaBHEHHEM COCTOUT B TOM, UTO
IIEPBOE BBINOIHSACT BAXKHYIO POJIb B IPOLECCAX KOHLENTYAIN3AMN U KaTerOpH3aliH,
a BTopoe Oosiee 3HAUMMO JUIS TpoLecca MHTEPHPETAUH MHpa C TOMOILIBIO S3bIKa,
KOTOpasi BCerja HOCHT JIMYHOCTHBIH, CyOBEKTHBHBIH Xapakrtep. I[loCKOIbKY
Xy/IOXECTBEHHBI TEKCT IPEACTaBIseT cOOOW pe3yabrar TBOPUECKOTO MBIIUICHHS
aBTOpa, aHAJIN3 aBTOPCKUX OOPa3HBIX CPAaBHEHHH B KOTHUTHBHOM PaKypce MO3BOJISET
PEKOHCTPYHPOBATh aBTOPCKYIO KapTHHY MHpa.

3. OcHOBHOH O0OCOOCHHOCTHIO OOpa3HBIX CpaBHEHHWH B TekcTax M. OTByn
SIBISIETCSl HEOOBIYAlHO IMMpOKas W pa3HOOOpa3Has MajIuTpa TeX 00pa3oB, KOTOpHIC
ciyar c(hepoi-MCTOYHIKOM HCIIONB3YEMbIX €0 CpaBHEHHIH. DTH 00pa3bl CO3HAHMS
MOXXHO YCJOBHO pa3/eIuTh Ha YHHBEpCAJbHBIC, HAMOHAIBHO-CHEIU(PHIECKIE
1 MHIVBHIYyaJIbHbIC, TPU3HABAS IIPU ATOM 3HAYUTENBHYIO AN HY3HOCTD TPAHHI] MEKITY
HuMHu. Vcnonb3ys yHMBepcalbHbIE 00Opasbl, aBTOp IOMYEPKHUBACT 3HAYUTEIBHYIO
OOIIHOCTh B KapTHHAaX MHpa MPEACTaBHUTENCH pasHBIX KyIbTyp, a TaKkKe HaJIHIHe
B CETOJHALIHEM MHPOYCTPOMCTBE MpoOJIeM, KOTOpble HEOOXOOMMO pemarh
COBMECTHBIMHM yCWJIMSIMH. 3HA4YNTEIbHAS YacTh HCIONB3YEeMbIX aBTOPOM 00pa3oB
HOCHT HallMOHAJIBHO-CHENN(IUECKUH XapaKTep M OTPakacT OCOOEHHOCTH KIIMMATa,
TPagULUH, PACTUTEIBHOTO M KMBOTHOTO Mupa u ObiTa Kanangsl. B ocnose obpasmbix
CPAGHEHUIL J1eJcam paznvle Munvl MOOAIbHOCHU 60CHPUAMUSA, ITO CO3IACT y YNTATEIs
3¢ deKT MPUCYTCTBUS, TTO3BOMIAS HE TOIBKO YBHIAECTH, HO M YCIBIIATh, IOYyBCTBOBATh
arMocdepy KaHaICKOW )KU3HH.

4. OOpasHble CpaBHEHHS, OTpaXalOMWe WHIWBHUAYATBHBIH KOMIIOHEHT
aBTOPCKOW KapTHUHBI MHpa, BHOCAT OONBINOW BKIaJ B CO3JaHHE MOPTPETOB
MIEPCOHAXKEH, B PACKPBITHE MX BHYTPEHHETO MHpa M MX 3MOIHOHAIBHOTO COCTOSHHUS.
AHann3 o0pa3HBIX CpaBHEHWH, HCHOIB3yeMbIX M. DTByAd INpH ONHCAHWU O0pasa
KaHaJICKOW KECHIIMHBI CEPEIMHBI MPOILIOTO BEKa, MMOKA3bIBACT, YTO 00pa3bl CO3HAHMUA,
CITy’KaIlle OCHOBOM TaKUX CPaBHEHUH, HE OTIIMIAIOTCS 0COO0H OPUTHHATBHOCTHIO HIIH
WHIUBUIYAIFHOCTBIO, YTO MKOHWYECKH OTPaKaeT NMPHUBBIYHBIA M TPO3aUdHBIN OBIT
KEHIIUHBI, OTPaHWYCHHOCTh e¢ Mupa. Co3maBasi MOPTPET COBPEMEHHOW KaHAJCKOH
KEHIIUHBI — TBOPYECKOW JIMYHOCTH, THUINYHBIM IIPEACTaBUTENEM KOTOPOI sBIIsETCS
cama M. OTByn, aBTOp «pHCyeT» WHYI0 KapTHHY MHpPa, TEM CaMbIM paspymias
CIIOXHBIIHECS CTEPEOTHITBI, YTO TAKKE HAXOIUT CBOE OTPAKECHHUE B ITHMPOKOH MATHTPE
00pa30B CO3HAHUS, CITYKaIIUX cPepor-CTOTHIKOM CpPAaBHEHH.

3akiro4ast, OTMETHM, YTO aHAIN3 TOIBKO 0OPAa3HBIX CPaBHEHHUMH, TPEACTABICHHBIN
HaMH B CTaTbe, HE TO3BOJISICT PACKPBITH BCIO IMOJTHOTY aBTOPCKOM KapTHHBI MUPA TAKOTO
CJIOXHOTO ¥ MHOTOT'PaHHOTO NUcAaTeNs], KakuM sBisiercss M. O1Byn. Ho naxe yactuaHO
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PCKOHCTPYHUPOBAaHHASA KAPTUHA MHUPA aBTOPA, IPOBCICHHAA HAa OCHOBC aHaJI1M3a o6pa3H},1x
CpaBHeHHﬁ, TMO3BOJIACT, KaK HaM NPEACTABIIACTCA, YBUJICTD €€ FeTepOI‘eHHLIi;I Xapakrtep,
O6YCJ'IOBJ'ICHHLII71 HaIM4YUeM B HeH YHUBCPCAJIbHBIX, HaIII/IOHaJ'H)HO-CHeHI/I(i)I/I‘IHBIX
1 MHAWBUAYAJIbHBIX KOMIIOHCHTOB.
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