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Kuura ussectHoro rorojiesena u douskiaopucta A. X. [onpaeHbepra BKiroUa-
eT B ce0st paboThl pasHbix JieT 0 [orose, pycckoii uteparype u dosbkiope. CraTbu
o lorone mocBsImeHs! apXeTHIaM ero MHU(OMOITHKH, PELENINN TPATULINN TyXOBHON
JUTEPATyPHl U EBPOMEHCKON KyJIBTYPHI B €T0 TBOPYECTBE, BIMSIHUIO HA 3CTETUKY PYyC-
CKOT'0 aBaHrapa, MecTy M poJIM Hay4qHOM MPO3bl B TBOPUECKOH Ouorpaduu nucaress,
HaygHoMy Hacnenuio 0. B. Manna. B otaensHOM paszene KHUTH MIPEACTaBICHBI pa-
0OThI O TBOPUECTBE HE3ACIY)KEHHO 3a0BITHIX BOJIO-IOHCKHX MHCATENei MepBbIX Je-
catmnetnii XX Beka W. JI. Cazanosa u P. I1. KymoBa, mpu3BaHHBIE BEPHYTH UX XYI0-
JKECTBEHHOE Haclleiue COBPEeMEHHOMY 4HTaTelnio. [IpeaMeTomM (ombKIOPUCTHIECKIX
HCCIICIOBAHNMN, COOPAHHBIX B KHHUIE, SIBJSICTCS COBPEMCHHBIN TOPOICKON M TPaIuilv-
OHHBIN (POJIBKIIOP B €r0 CBSI3SIX C MOCTMOJCPHUCTCKON JIUTEPATYPOil M MO3TUUECKUMU
YKaHPaAMH CETEBON CIIOBECHOCTH (ITMPOXKKH, MOPOIIKH, PyCCKHE XalKy), IIOATHKA JIH-
TeparypHO-()OJIbKIOPHBIX OTHOLICHHUH, BTOPUYHAS (OJIBKIOPU3ALKUS TPaIHUIHOHHBIX
HCTOPHUYECKHUX CIMKETOB B cOBpeMeHHOM (oubkiope. st dunonoros, donabriopu-
CTOB, KYJIBTYPOJIOTOB, HCKYCCTBOBE/IOB.

Ha nepennere: M. @. Jlapuonos. [letyx. Jlyuucrsiii ation. 1912
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