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MHTEPTEKCTYAJIbHOCTb KAK CINOCOb
NEPEOAYN AOMUHAHTHbLIX CMbICJ10B
B AKAAEMUYECKOM POMAHE A3BUAA NNOQKA
‘THE BRITISH MUSEUM IS FALLING DOWN’

CraThsi TMOCBSIICHA HCCIICAOBAHUIO HHTEPTEKCTYalbHOCTH KaK CpEACTBA CO3MAHHS
Y TPAHCIISALUN CMBICIIOB B XyJIOKECTBEHHOM TeKCTe. MHTepTeKCTyalnbHbIH aHamu3 pomana /13-
Buna Jlomxka ‘The British Museum is Falling Down’ T03BOIWII TOATBEPIUTh, YTO Oiaromaps
JIBOMHOW ped)epeHTHOH COOTHECEHHOCTH HHTEPTEKCTYaJbHBIC BKIIIOUCHHUSI MOTYT BBICTYIIATh
HE TOJBKO CPEJCTBOM CO3[aHHs S3bIKOBOW HIPBI, MAPOIMH, MMACTHIINA, HPOHUU M KOMH3Ma, HO
U CPE/ICTBOM MOPOXK/ICHUSI U MEepefadyll HOBBIX CMBICJIOB, B TOM YHCJIEe JOMHHAHTHBIX CMBICIIOB
BCETO MPOM3BEIACHUS.
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INTERTEXTUALITY AS A MEANS OF EXPRESSING
DOMINANT MEANINGS IN DAVID LODGE’'S CAMPUS
NOVEL ‘THE BRITISH MUSEUM IS FALLING DOWN’

The article is related to the study of intertextuality as a means of generating and
expressing meanings in fiction text. The intertextual analysis of David Lodge’s campus
novel ‘The British Museum is Falling Down’ proved that an intertext can act not only as
a means of creating language game, parody, pastiche, irony and comedy, but also, due to its
double reference, as a means of generating and expressing new meanings, including the
novel’s dominant meanings.

Key words: intertextuality, campus novel, David Lodge, dominant meaning

HHTEpTEKCTYaIbHOCTh KaK OJIUH M3 HauboJiee CIOKHBIX, HEKOHBEHIIMOHAIBHBIX
Croco0OB KOAMPOBAHKS U MEPEAAYn CMbICIIA, TPEOYIONIUI OT TOBOPSIIETO / MUIIYIIETO
YMEHHUS UCTIONB30BaTh Pa3IMUHbIEC CIIOCOOBI «YIAKOBKH CMBICIIa» B CBOCH KOMMYHHKA-
TUBHOH JEATENHLHOCTH, a OT PEIUITUEHTa — CIOCOOHOCTH PEKOHCTPYHPOBATH CKPBITHIE
CMBICITBI B TEKCTE WM YCTHOM coobmiennu [Kpemuesa, 2017], sBisercs HeOTbeMIe-
MBIM CBOMCTBOM XYIO)KECTBEHHOTO TEKCTa, HO UMEHHO JKaHp aKaJeMUYeCKOr0 poMaHa
BBICTYIIACT KBUHTACCCHIIUCH MPOSIBICHUS (PCHOMEHA MEKTEKCTOBOTO B3aUMOJCHCTBHUS
B XyJI0)KECTBEHHOM TEKCTe. IHTEPTEKCTYaIbHOCTh BBIMOIHAET (DYHKIIMIO OHOM U3 Oa-
30BbIX, HECYIINX» KOHCTPYKIMH B apXUTEKTOHHMKE aKaJeMHUYECKOTO POMaHa, MO3BO-
JISFOIIETO YUTATENIO 3arITHYTh B 3aMOYHYIO CKBXHHY «OalllHU M3 CIIOHOBOW KOCTH».
[lepcoHakn akaAeMHUECKOr0 pOMaHa, MMPEICTABICHHBIC B OCHOBHOM MpPENOAaBaTeNIs-
MU ¥ YYEHBIMU B O0JIACTH TYMAaHUTAPHBIX HAYK, HEPEJKO MPUOETA0T K HETPAAUIIMOH-
HBIM CIOCO0aM KOIUPOBAHUS CMBICIIA, K YUCITY KOTOPBIX OTHOCHUTCSI MCIIOJIb30BaHHE
MHTEPTEKCTYAITbHOCTH.

OOBEKTOM HCCIENO0BAHUS SBISIOTCS MHTEPTEKCTYaJbHbIC BKIIIOUEHHSI B TEKCTE
aKaJEeMHYECKOr0 POMaHa, a MPeAMETOM — UX POJib B IIPOLECCEe MOPOXKIACHUS U TPaHC-
JSIIMY  JIOMUHAHTHBIX CMBICJIOB B TEKCTE aKaJeMHUYECKOIO pOMaHa, 00J1aJaioIiero
JIBYIIJIAHOBOW XYJIO’)KECTBEHHOM CTPYKTYpoii. Lleiplo Hamiero nccieaoBaHust SBISETCS
BBISIBJICHHE U aHAJM3 MHTEPTEKCTYAbHBIX CBS3ei Kak crocoba TPaHCISLIUH JIOMH-
HAHTHBIX CMBICJIOB B aKaJeMH4YeCKOM poMmaHe. B kauecTBe OCHOBHOrO MeETOAa WC-
CJICIOBAHMSI MCIOJIB30BAJICSI WHTEPTEKCTYaJbHBIN aHallM3 — WACHTU(QUKAINS HHTEp-
TEKCTYaJIbHOTO BKJIIOYEHUS], YCTAHOBJIEHHE €r0 MCTOYHMKA, WHTEPIPETAINsl CMBICIa,
BO3HHUKAIOUIETO B Pe3yJbTare HMHTErPAallid CMBICIOB IPELEJCHTHOTO M HOBOTO TEK-
CTOB. MarepuajioM MCCIENOBaHUS BBICTYNAeT KJIACCHYECKHU 00pasell «IMTepaTypsbl
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0 smTeparype» — poman-nactumi “The British Museum is Falling Down”. DToT poman
OpHTaHCKOTO JMTeparypoBeaa M rnposauka /[PBuna Jlomka, omyOiaukoBaHHbIH B 1965
TOJy, 10 CHX IIOp He ObLI NepeBe/ieH Ha PYCCKHH SI3bIK W HE3HAKOM MIMPOKOMY YH-
TaTemro B Hamlel cTpaHe. [, HECMOTps Ha TO, YTO 3TO MPOM3BEICHUE HEOAHOKPATHO
BBICTYIIAJIO MIPEAMETOM HHTepeca auTeparypoBeneHus [Jlymnukoa, Ocanuas, 2018;
Masnukaesa, 2013; Haymosa, 2010; Agir, 2022; Bjork, 1993; Mitras. — URL: https://
www.researchgate.net/publication/259105334 Postmodern Order David Lodge’s
The British Museum Is Falling Down 1965 u np.], 0OHO 10 cuX IOp HE MOIYYHIIO
JIOCTaTOYHO MOJHOIO OCBELIEHUS C MO3ULIMN JTMHIBUCTHKH. VICKIIOUeHHE COCTaBiIs-
10T HECKOJILKO paloT, aBTOPBI KOTOPBIX MOCBSTHIN CBOM HCCIICOBAHUS SIBICHUIO H3-
MEHEHHBIX COCTOSIHUI CO3HaHUsI B XylOKeCTBeHHON cemaHTuke [[Ipucsxuiok, 2010],
a Taxke aHaOpUYEeCKUM OTHOLICHUSIM B aHIIMHCKOM si3bike [Maxkaposa, 2020]. ITpo-
BEJICHHOE HaMH MCCJIEI0BaHHE BBIITOJHEHO B PaMKax JMHTBUCTUUECKOW TEOPHU MHTEP-
TEKCTyaJIbHOCTH. Ero axTyanbHOCTH 3aKJIOUAeTCs B TOM, YTO HMHTEPTEKCTYaJbHOCTb
paccMmaTpuBaeTcsi aBTOpaMU Kak OJMH M3 CHOCOOOB MOPOXKICHUSI W TPAHCISILUU J0-
MHUHAHTHBIX CMBICJIOB B IPOM3BEACHHH, 00JIa/IatoNIeM JIBYIUIAHOBOH Xy/I0)KECTBEHHON
CTPYKTYpOH.

B menTpe noBecTBOBaHMS HAXOAUTCS OAMH JICHb U3 KM3HU Anama D10 — cia-
00r0, HEYKITIOKETO, HEMPHCIOCOOIEHHOTO K JKU3HN MOJIOZIOTO aclipaHTa-InTepaTypo-
Be/a, KOTOPBIH pa3phIBaCTCS MEXKAY HANHMCAHWEM JUCCEPTALH W HEOOXOANMOCTHIO
obecrieynBarh KeHy M TPOMX MaJIOJICTHUX JeTei. B TeueHune oqHOro aHA Anam moma-
JIaeT B Pa3HbIC CUTYyallll U CTAaHOBHUTCS CBUJICTEIIEM Pa3HOOOPA3HBIX COOBITHIL: OOpeT-
Csl ¢ HEHCIIPABHBIM CKYTE€POM, 3aCTPEBACT B NMPOOKe, BBI3BAHHOH MOSBIICHUEM Ha YIIUIIE
3HAMEHHUTOCTH, OecelyeT C KaTOIMYECKUM CBSIICHHUKOM, BCTPEYACTCS C JPY3bSMH,
3HAKOMHUTCSl ¢ OOrarblM amMepHKaHIeM bepHH, cTpeMsmuMcs MpHOOpecTH IIEHHBIC
MaHYCKPHNTHI ISl OHOM M3 aMEepHKAaHCKNX OMOJIMOTEK, TIIETHO MBITACTCs HAlHMcaTh
XOTh OIHY CTPOUYKY CBOEH OyIyIleH amccepTranu, 1Mo OUIMOKE CTAaHOBHTCS NPUYMHON
JIO)KHOH NOXKapHO# TpeBoru B bpurtanckoM Mysee, TepsieTcs B TJaOMpHHTaxX OMOIHOTEeU-
HOTO XpaHWININA, rocemaer coopanne OOmecTBa JOHTOHCKUX KaTOJMMKOB M BEUEPUH-
Ky B YHHBEpCHTETE, OeceayeT C HayYHBIM PYKOBOIUTEIEM W MOJOJBIMH KOJUIETaMH,
nomyyaer paborty Ha Kadenpe u TyT ke TepseT ee. IIpitasich JOOBITH HUKOT/A paHee
He W3/aBaBlInecs pykonucH poMana ‘Lay Sermons and Private Prayers’ BbIMBIIUICH-
HOTO KaTOJIMYECKOro nucareins Jroepra Meppumapina, AjjaM HAHOCHT BH3UT B OUCHB
CTPaHHBIN JOM HacJIeIHMIBI MeppuMapiia, TEpIUT IOMOTaTelbCTBA CO CTOPOHBI €
JIOUEPHU-TIOAPOCTKA BUp/KMHIN, TIONy9aeT B CBOE PacropsDKEHHUE JIMYHYIO JIIOOOBHYIO
nepenucky Meppumapina u pykonuch pomana ‘Robert and Rachel’, myOnukanust Ko-
TOPBIX OOCIIACT CTaTh CEHCalMel B MUpPE aHIIMHCKOW JIMTEepaTypbl, HO BCKOPE TepsieT
X B OTHE 3aropeBIIErOCsS CTApOro CKyTepa, CHOBAa BCTpEYaeT OOraToro aMepHKaHIa
U COBEpIIACT yIAuHYyIO CCIKY, TPOJaB eMy CKYYHYIO U HE TPEICTaBIIONIYI0 HIKaKO-
ro uHTEpeca pykonucs ‘Lay Sermons and Private Prayers’. Ilpu 5ToM Azlam 3a4acTyio
TIOTPY’KACTCSl B COCTOSTHHE 38 [yMUMBOCTH M OTPEIICHHOCTH OT PEAILHOTO MHUPA M 1yB-
CTBYET ce0s INTEpaTypHBIM TePOEM, OCKOIIbKY, KaK €My KaXKeTcsl, BCE eT0 KU3HCHHbIE
TIEPHUIICTHH KOT/Ia-JIMO0 YK OBUTH OIUCAHBI B U3BECTHBIX €MY IPOU3BEIACHHSIX.
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ITo cobcTBeHHOMY TIpH3HAHHIO aBTOpa pomaHa /[»Bujaa Jlomka, OH JaBHO BEI-
HAIIMBal HUJEK HAMUCcaTh KOMEAMIO O MOJOJIOM JIUTEPaTypoBefe, >KU3Hb KOTOPOTO
MpUOOpETaeT CTWIIMCTUYECKYI0 W COOBITHIHYIO OKPAacKy, HPHCYLIYI0 HCCIETyEeMbIM
UM XYZ0KECTBEHHBIM TekcTaM. Poman cocrouT u3 10 maB u smuiora, Ipu 3TOM Ka-
XKJas U3 yacteil B opMe MapoiuH WM IAcTHIIA OTChUIAET HAC K TBOPYECTBY IIH-
poko m3BecTHOro aBropa. Ilo mMHeHuro xkputukoB, ‘The British Museum is Falling
Down’ sBnsiercst nepBeIM npousseaeHueM Jl. Jlomxa, B KOTOPOM aBTOp «HAMEPEHHO
U CTPYKTYPHO HCHONB3YyeT DKCHEPUMEHTAIbHBIE CTPATE€rHH, XapaKTepHbIE HJIS MOCT-
monepHusma» [MasnukaeBa, 2013, c. 123]. B atom sxe mpusHaercss u cam Jlomk:
“... I discovered in myself a zest for satirical, farcical and parodic writing that I had
not known I possessed; and this liberated me, I found, from the restrictive decorums
of the well-made, realistic novel. The British Museum is Falling Down was the first of
my novels that could be described as in any way experimental” [Lodge, 2011, p. 172]
(«HeoxwunanHo Juist ceOsl s1 O4eHb 3aXOTeJ HallMcaTh YTO-TO CATHPHUYECKOE, KOME -
HOE, MapOANIHOE, U 3TO OCBOOOIMIIO MEHS OT CIIEJ0BAHUS HOpPMaM, MPEIbIBISEMbIM
K XOpOIIeMy pPOMaHy, HallMCaHHOMY B cTuie peanusMa. «[lanenne bpurtanckoro my-
3esD» CTall TIePBBIM MOMM POMaHOM, KOTOPBII MOXXHO OIHCATh KaK AKCIEPHUMEHTAJb-
HBIH BO Bcex cmbicnax» (mepeBox Ham — AK., H.B., }0.K.)). [TonyunB HeomHO3HAY-
HBbIE€ OT3bIBBI KpUTUKOB, J[. Jlomxk Hamucan pa3BepHyTO€ MOCIECIOBUE K OUEPETHOMY
nepenzganuio pomana (1980 1), B KOTOPOM OH IIEPEUMCIIHII BCEX aBTOPOB, MOCIY-
JKUBIIUX UCTOYHHKOM Tapoauu B pomane: J[xo3zed Koupan, ['pam ['pun, Dprect Xo-
munry3u, [enpu Ixeiimce, Txeitme [lxoiic, @pann Kadxa, Jasun I'epoept Jloyperce,
@penepux Ponbsd, Yapass Ilepcn CHoy, Bupmxunust Bynd. B Tekcre pomana Mox-
HO TaK)XE BCTPETUTH OTCBHUIKH K Ywibsmy [onnuary, Mankoamy bpanbepu, ['undep-
Ty YUecreprony u Xunepy bemnoky. B nocnecnosuu k pomany /. Jlomx npusHaercs
B TOM, YTO CTOJIb 4acTO€ MCIOJIb30BaHHE MAapOAWH, MMACTHIIA U AJUTIO3UH OBLIO pHC-
KOBAaHHBIM ITPUEMOM, 3aTPYIHSIONIMM BOCIIPHSATHE TEKCTA YHTATENIeM, HE 3HAKOMBIM
¢ nperekcToM. Takum 00pa3oMm, IebIo aBTopa ObIIO, C OJHOW CTOPOHBI, CIeNaTh Hap-
paTuB C MOCTOSHHOW CMEHOW CTWIIS M3JIOKEHHS NOCTYMHBIM AJISi BOCHPUSTHS U IO-
HUMAaHHUSl MEHEee UCKYIIEHHBIM YUTATeNIeM, C JPYToi CTOPOHBI, JOCTaBUTh PAfOCTh OT
y3HaBaHHs NCTOYHUKOB IIUTUPOBAHMS OOJiee IMOArOTOBICHHOMY YHMTATEIIO0, TIOCKOIBKY
«mpouecc AeKOIUPOBAHUS HEU3MEHHO NMPUHOCUT UHTEPIPETATOPY ICTETUUECKOE YI0-
BOJILCTBHE, ... BOSHUKAIOIIEE B MPOLIECCE Pa3rajikl CEMHOTHUECKUX CMBICIOBY [['anb-
nepus, 1974, c. 161].

[lepexonst K MHTEPTEKCTYaJIbHOMY aHAJIM3y NPOWU3BEACHHS, OTMETHM, YTO
B JIAaHHOM CTaThe MbI MPEHMYIIECTBEHHO OCTAHOBUMCSI HA pACCMOTPEHHH JIBYX IVIaB U3
BCEr0 POMaHa, OTCHUIAIONINX HAC K npousBeneHusiM ‘Ulysses’ u ‘“Mrs Dalloway’, neit-
CTBHE KOTOPBIX TAKXKE CBOAUTCS K COOBITUSIM OJTHOTO JHS M KOTOPbIE OBLIN HAITMCAHBI
UX aBTOPaMH-MOJIEPHUCTAMH B TEXHHMKE IOTOKa co3HaHus. Ho mpexne Bcero obOpa-
THUMCS K 3aIVIaBUIO POMaHa, KOTOPOE SIBJISIETCS aJUTIO3MBHBIM. V3HaualbHO aBTOp IUIa-
HUPOBAI Ha3BaTh CBOH poMaH ‘The British Museum Had Lost Its Charm’, ncnons30BaB
B KaueCTBE 3arojioBKa CTpoKy u3BecTHOU necHu Jhxopmka u Upst ['epuiBun ‘A Foggy
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A foggy day in London Town

Had me low, had me down,

I viewed the morning with alarm,

The British Museum had lost its charm.

Kak nozxe nanumer cam /Jl. JIopk, M3HAYaJbHO MMEHHO 3Ta KOMITO3HMLIUS

B UCTIONHEHNH DIuThl OUTIDKEepanb, a He poMaH ‘Ulysses’, Kak MMOCYATAIN KPUTHKH,
cTajsa Juisi Hero OCHOBHBIM MCTOYHHMKOM BJIOXHOBEHHMSI M TIOBJIMSUIA HA PELICHHE CBE-
CTH ITOBECTBOBAHHE K COOBITHSM OIHOTO JHS W3 JKM3HU TJIABHOTO Tepos. M3 3Toi ke
necHu Jl. Jlomx mo3anMcTBOBaN M 00pa3 JOHIOHCKHUX YIHIL, TOKPBITHIX TYCTHIM HE-
MIPOIVISITHBIM TYMaHOM, KOTOPBIH MIpaeT HEMAJOBAXXHYIO POJIb B Pa3BUTHH CIOXKETa
mpousBeneHus. OMHAKO TMepeq caMbIM BBIXOAOM poMmaHa B medath [. JIomk 1 ero ms3-
Jlarelb OOHaPYKHIIH, YTO IO CHX TIOp HE IOJYYHIIM pa3pelleHus npaBooodiaaaress Ha
HCTIONB30BaHMe CTPOKH U3 mecHU. OOpaTuBIINCE C TIPOck00ii B Gershwin Publishing
Corporation, OHM TIOJIYYWJIM OJHO3HAYHBI OTKa3 W ObUIM BBIHYXK/CHBI HCKAaTh HO-
BOe OpoCKoe 3araBue, KOTOpoe CMOIVIO OBl NMPHBJIEYh BHUMAaHUE KaK dUTaTelei, Tak
1 KpuTuKoB. B urtore Bapuant ‘The British Museum is Falling Down’ 6bUT TIpeaAsIOKeH
uznarenem Jlomka Tumom O’Kudu. 3aniaBue oTchlIaeT HAC K U3BECTHOM B Bemmkoo-
putaanu u CIIIA nerckoif meceHke-cuntanouke London Bridge is Falling Down —
“not a bad title, ... particularly when one recalls that a nursery rhyme ‘London
Bridge is Falling Down’ is supposed to have originated in a double entendre about
male potency” [Lodge, 2011, p. 174] («ITagenne BputaHCKOTO My3esh» — HEIIOXO€ 3a-
IJIaBUE, ... OCOOCHHO KOT/Ia BCIIOMUHACIIb, YTO JICTCKAsl CUMTAJIKa C TAKUM )K€ Ha3Ba-
HUEM MMEET JBOMHON CMBICI U HAMEKAET Ha MYXKCKYIO CHIy»; nepeoa Ham — AK.,
H.B., 10.K.). Utak, npernieaeHTHBIA TEKCT B BUJIE CYUTAIIKU COJIEPKUT B ceOe IBYCMBI-
CJIICHHOCTb, OTCBUIasi Hac, C OMHOH CTOPOHBI K ONPEICIICHHOMY TEPHOAY B UCTOPHUU
BenukoOpuTaHuu, ¢ APYrodl CTOPOHBI, 3aKjro4yas B ce0¢ CICHTOBBIH 3POTHYCCKUI
noarekct — ‘London Bridge was downed by fire. When someone makes your ‘London
Bridge fall down’, they are making you very hot’ [Urban Dictionary, https://www.
urbandictionary.com/]. OtmeTuM, 4to Beipaxenue ‘London Bridge is falling down’ no
CHX TIOp aKTHBHO HCIIONB3YETCS B aHIVIOS3BIYHON KYIBType W BCTPEUACTCS B IEIIOM
psizie caMbIX pa3HOOOPa3HBIX KOHTEKCTOB OT NecHH nomn-auBbl OEpru ‘London Bridge’,
B Hayalle KOTOPOU 3ByYar MOXKapHEIe CUpeHbl (‘How come every time you come around
my London, London Bridge wanna go down’) 10 neTajbHOTO TUTaHA TOXOPOH aHTJIHM-
ckoii koponieBhl ‘Operation London Bridge’, pa3padoranHoro B 1960-x u mpuBejcH-
Horo B aetictBue B 2022 r. mocie cmeptu Enmmszasets! 11, mpu sToM komoBoit dpasoit
JUTSE COOOIICHUS IPEMBbEP-MUHUCTPY O CMEPTH KOPOJIeBHI cTajia (hpasza ‘London Bridge
is Down’. tak, ¢ TedeHHEM BpPEMEHHU MpeIeNeHTHOe BeIpakeHue London Bridge is
Falling Down mony4aer JIONOJHUTEIbHbIE OTTEHKH CMbICJIAa U MOXKET ObITh HHTEp-
MIPETUPOBAHO TIO-HOBOMY, a 3ariiaBue, OTChUIatoNiee K Hemy, — The British Museum is
Falling Down’— iprobpeTaeT CHHKPETH3M, COBMEIIasi pa3HbIe CMBICTIOBEIC MOJISI U CO-
npsirast pa3Hble MOHATHHHO-aCCOLMATHBHBIEC CMBICIIBL.

Wwms mmaBHOTO Tepost — Anama Omibu (Adam Appleby) cogepxut B cebde aytro-
3H0 Ha OMOJICHCKYIO IPUTYY O MEPBOPOTHOM TpeXe U JepeBe MO3HAHUS 100pa U 3Ia.
ABTOp poMaHa MPOBOAUT Mapajlie)ib MEXIy ANaMOM-IPAPOJUTEICM YCIIOBEYCCKOTO
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poaa n Cy[[];60ﬁ TJIIaBHOTO T'e€pod — MOJIOAOr0o OTHa OOJIBIIOT0 KAaTOJUYECKOIO CEeMEM-
CTBa, 03a00Y€HHOI0 OBITOBLIMHU U (bPIHaHCOBLIMI/I TPYAHOCTAMU, a4 TAKIKE BO3MOKHBIM
IIOABJICHUECM Ha CBCT C€IIC OAHOI'O HAaCJICAHUKA.

B Hayane poMaHa aBTOp HAMEPEHHO HCIOJIB3YeT MHTEPTEKCTYalbHOCTb B 0O-
Jiee CKpBITOil (opMme, najee, 10 Mepe pa3BHTHS OBECTBOBAHMS, OHA CTAHOBHUTCS 0O-
Jiee pa3BEepHYTOH W SBHOH. YK€ BO BTOPOH INIaBe YHMTATENb BCTPEYAET MHOXECTBO
oTchUTOK K Bupmxmann Bynd, Tak xak coObitus pomanoB ‘The British Museum is
Falling Down’ n ‘Mrs Dalloway’ pa3BopauuBaroTcst B TeueHHe oxHoro s O6a aB-
TOpa MCHOJIB3YIOT JICTKYI0 HEHABA3YMBYH) MPOHHIO, a TAaK)Ke MPHEM IOTOKa CO3Ha-
HUS, CO3/1aBasi TeM CaMBbIM (PQPEKT TEKydeCTH W 3(PEeMEpPHOCTH COOBITHH, H300pakas
MepSKUBAHUS U BHYTpeHHUH Mup repoeB. Onanako JI. JIomk He orpaHUYUBACTCS UM-
TUTMLUTHBIMA OTCBUTKAMH K MPELEACHTHOMY TEKCTY, MoApaxas uanoctuio B. Bynd,
a mpuberaeT K OoJiee sIBHBIM, SKCIUIMLMTHBIM aJUTIO3usiM. Hanpumep, MeaIeHHO 1BHU-
raschb B INIOTHOM ITOTOKE JBM)KCHHS M3-3a MPOOKH, CO3JaHHON MOSBICHUEM Ha YIHIE
3HAMEHHUTOCTH, CJIbIIIA Ty KJIAKCOHOB M 3BYKH bur bena, Anam Omibu, Briajas B co-
CTOSIHHE JIC)KABIO, C YAUBICHUEM y3HAeT B OIHOM M3 MPOXOXKHX IOCTapeBIyro Muc-
cuc JIpIoysit u OKIIMKAeT ee 1o uMeHU: At the edge of the pavement an old, old lady,
white-haired and wrinkled, dressed in sober black and elastic-sided boots, stood noble
erect, as if she thought someone really important had passed. ... Adam ... murmured
‘Clarissa!’ and the old lady looked at him sharply [Lodge, 2011, p. 28].

Bes cutyanms, ommcaHHas B OTPBIBKE C MTOMOIIBIO JiekceM ‘halted at traffic
lights’, ‘to reduce noise’, ‘the fan caused noise’, ‘the din of the exhaust and the
rattling of various ... parts of the bodywork’, ‘the background traffic noise’, ‘a traffic
jam blocked the road ahead’, ‘locked in traffic’ [Lodge, 2011, p. 23-26], Boccoznaer
B MAMATH W YHTaTeJed, W IIaBHOTO Ieposi, HE CIOCOOHOTO OTACNHUTH PEalbHOCTh OT
JUTEPaTypsl, OTPBIBOK U3 Hadana pomana ‘Mrs Dalloway’ (cp.: ‘... in the bellow and
the uproar; the carriages, omnibuses, vans, ... brass bands, ... was what she loved;
life; London...” [Woolf, 2003, p. 6], ‘Dear, those motor cars, ... those tyres of motor
cars’ [Woolf, 2003, p. 16]). Jlomx Takxe, kak u Bynd, oOpamaercs x obpa3y Opa-
BEIX COJJIAT, HAYIIUX MapmieM: ‘boys in uniform, carrying guns, marched with their
eyes ahead of them’ [Woolf, 2003, p. 58] — ‘soldiers ... marching’ [Lodge, 2011, p.
22], ‘the column of soldiers would march proudly...” [Lodge, 2011, p. 23]; x obpa3y
TOJICTSAKA, TPOEIKAIOIIETO MUMO B aBTOMOOWIe: ‘what she loved was this, here, in
front of her, the fat lady in the cab’ [Woolf, 2003, p. 11] — ... Adam drifted towards
a huge limousine halted at traffic lights... Inside the limousine, a fat man was smoking
a cigar...” [Lodge, 2011, p. 23]; x obpasy BecTmmHCTEpa, BBIPHCOBBIBAIOIIECTOCS
Ha ¢one ouepranuit Jlonnona: A turn in the road brought into view a campanile of
Westminster Cathedral [Lodge, 2011, p. 25]. Benen 3a Bupmxunueir Bynd mepco-
Hax Jlomxka, nenmas B CBOEM BHYTPEHHEM MOHOJIOIE MPSIMYIO OTCBUIKY K HPETEKCTY,
OTMeYaeT Ty 0cOOYyI0 THIIHMHY, KOTOpasi OIyCKaeTcsi Ha JIOHJOHCKUE YJIHIBI IIepes ca-
MBIM TIepBBIM ymapoMm bur bena, Cp.: For having lived in Westminster — how many
years now? over twenty — ... one feels even in the midst of the traffic, or walking at
night, ...a particular hush, or solemnity; an indescribable pause; a suspense ...
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before Big Ben strikes. There! Out it boomed. First a warning, musical; then the hour,
irrevocable. The laden circles dissolved in the air [Woolf, 2003, p. 6] — ‘An expectant
hush had fallen on the scene. From nearby Westminster, Mrs Dalloway's clock boomed
out the half hour’ [Lodge, 2011, p. 27]. Ha ma3zax Anama D1uiou, Kak eMy MpeicTaB-
JISICTCSI, BOCIIPOM3BOIAUTCS AIHU30]1 U3 Hauana pomana ‘Mrs Dalloway’: aBTOMOOMIIB CO
3HAMEHUTOW M OY€Hb BaKHOU MEPCOHOMN 3aCTPEBAET B IJIOTHOM MOTOKE JIOHIOHCKOTO

JABWKCHUS, TPUBJICKAsA BHUMAaHUC TOJIIIbI. Cp

‘Mrs Dalloway’

‘The British Museum is Falling Down’

‘

.. a motor car which had drawn to the side of the
pavement... . Passers-by, who, of course, stopped
and stared, had just time to see a face of the very
greatest importance ..., before a male hand drew the
blind ... Yet rumours were at once in circulation ...
. But nobody knew whose face had been seen. Was
it the Prince of Waless, the Queens, the Prime
Minister's? ... Everything had come to a standstill.
The throb of the motor engines sounded like a pulse

. Everyone looked at the motor car. ... Traffic
accumulated. ... Was it the Queen in there? — the
Queen going shopping? The chauffeur, who had
been opening something, turning something, shutting
something, got on to the box. ... The motor car with
its blinds drawn and an air of inscrutable reserve
proceeded towards Piccadilly, still gazed at, still
ruffling the faces on both sides of the street with
the same dark breath of veneration whether for the
Queen, Prince, or Prime Minister nobody knew. It is
probably the Queen, thought Mrs Dalloway ... The
Queen going to some hospital; The Queen opening
some bazaar, thought Clarissa. The crush was terrific
for the time of the day. ... the street was blocked...the
Queen herself held up, the Queen herself unable to
pass. ... the policeman, who saluted and raised his
arm and jerked his head and moved the omnibus to
the side and the car passed through and very silently
took its way. ... The car had gone, but it had left a
slight ripple which flowed ... . For thirty seconds all
heads were inclined the same way — to the window’
[Woolf, 2003, p. 17-18].

The strange silence was explained
by the fact that most of the drivers
around him, evidently resigned to
a long wait, had switched off their
engines. ‘Whats going on?’ he
wondered aloud. ‘I think a policeman
is holding up the traffic,” said Father
Finbar, dismounting. ... Perhaps, the
Queen is driving through. ... for here,

. came the limousine, with its Very
Important Personage, or Personages,
dimly visible in the interior. The
policeman saluted, and the crowd
pressed forward, murmuring, ‘Philip’,
‘Tony and  Margaret’,  ‘Prince
Andrew’. Then a huge plosive shout
of ‘The Beatles! went up ... . Engines
revved, horns blared, drivers cursed,
and the wedge of traffic inched its
way forward through the herds of
screaming, weeping teenagers who
spilled out into the road and pursued
the vanishing car [Lodge, 2011, p. 27—
28].

Ammosust mocturaercs . JlomkeM ¢ MOMOIIBI0 BOCCO3JaHHS HCXOIHBIX 00pa-
30B, CO3AaHHBIX Bupmkunueit Byng, 1 moBropeHus JexceM, CHHOHIMHAYIHBIX JICKCHKE
MIPELEICHTHOTO TEKCTa. BOT IUIIIh HECKONBKO MTPUMEPOB:

‘Mrs Dalloway’

‘The British Museum is Falling Down’

a face of the very greatest importance
[Woolf, 2003, p. 17]

Very Important Personage
[Lodge, 2011, p. 28]

Everything had come to a standstill
[Woolf, 2003, p. 17]

the drivers around him ... resigned
to a long wait [Lodge, 2011, p. 27]

traffic accumulated [Woolf, 2003, p. 18]

a policeman is holding up the
traffic [Lodge, 2011, p. 27]
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nobody knew whose face had been dimly visible in the interior

seen [Woolf, 2003, p. 17] [Lodge, 2011, p. 28]

‘Was it the Prince of Wales s, the Queen's, the ‘Philip’, ‘Tony and Margaret’,

Prime Minister s?”’[Woolf, 2003, p. 17] ‘Prince Andrew’[Lodge, 2011, p. 28]
the policeman, who saluted and raised the policeman saluted

his arm [Woolf, 2003, p. 20] [Lodge, 2011, p. 28]

the car had gone, but it had left a slight ripple pursued the vanishing car

which flowed ... [Woolf, 2003, p. 21] [Lodge, 2011, p. 28]

[Ipu sTom B pomane JI. Jlomka Bo3HHKaeT KOMeIUUHBINA 3()(HEKT, TaK KaK Bax-
HBIMH TIEPCOHAMH, 3aCTPSBIIMMHU B YIWYHOW MPOOKE, OKA3BIBAIOTCS HE WICHBI KOPO-
JIEBCKOH CEMBH, KaK B MIPELEAECHTHOM TEKCTE, & UKOHBI MOMYIAPHOM My3bIkH 1960-x —
rpymma «butisy. Habmromas 3a pa3BopadnBaromieiicsl CIICHO, MOTPY3UBIICH €ro co-
3HaHME B CIOKET pomaHa B. Bynd, Amam Dmiubm yauBisieTcsi TOMy, HACKOJIBKO OT-
POMHOE BIIMSTHHE Ha €ro cOOCTBEHHYIO XHM3Hb BO3bIMEINA JHTeparypa: ‘It partook, he
though... of metempsychosis, the way his humble life fell into literature. Or was it ...
the result of closely studying the sentence structure of the English novelists? One had
resigned oneself to having no private language any more, but one had clung wistfully
to the illusion of a personal property of events’ [Lodge, 2011, p. 27-28]. B sTom oH
1o3Xe TpHU3HaeTcs cBoeMy koiutere: 1 had a queer experience. ... And this morning
on my way to the Museum ... I met Mrs Dalloway grown into an old woman’ [Lodge,
2011, p. 38]. Ycaslmas 3TO IpU3HAHUE, KOJUIETa CTaBUT AJlaMy HEYTEIIUTENbHbINA AH-
arHo3 B BUJE 0c000H (opMbl akageMHUUECKOTO HEBPO3a, KOT/Ia MCCIEN0BaTeNb 00b-
IIe He B COCTOSHUM OTAENIATh COOCTBEHHYIO PEAJbHYIO JKHU3Hb OT XYIO)KECTBEHHOTO
BeIMBICHA: ‘It’s a special form of scholarly neurosis,” said Camel. He's no longer able
to distinguish between life and literature.” [Lodge, 2011, p. 53]. I'masa II 3aBeprraer-
Csl CIIOBaMU, MEPEIAlOIIUMI BHYTPCHHIO pedb reposi: ‘Adam accelerated and drove
off recklessly in the direction of Bloomsbury. Bloomsbury. Bloomsbury!’[Lodge, 2011,
p- 28], B KOTOPBIX COMEP>KNUTCS TOHKAs S3bIKOBAsI HTPa, IIOCKOIBLKY birymcOepu — 3To He
TOJIbKO paiioH JIoHoHa, rie pacnonoxen bpurtanckuil My3el, HO U Ha3BaHHE TBOpYE-
CKOH TPYNITBI MOJIOABIX MHTEIIEKTYaIoB, KOTOPYIO opranusoBaia Bupmkunaus Bynd.
Taknm 00pa3oM, Kak 3TO0 OBUIO TOIMEUYEHO OAHOW M3 MCCIENOBAaTEILHALl TBOPUECTBA
JeBuna Jlomxa E.A. MaBnukaeBoi, «KOMIIO3ULMS TJIaBbl ONPENEISAETCS MPOCTPAHCT-
BEHHOW M TICHXOJIOTMYECKOM TOYKOM 3peHHs Aama, B CO3HAHHH KOTOPOTO COOBITHS
B BecTMuHCcTEpE CBSI3aHBI C IUTEPaTYpPHBIMHU AJUTIO3MSIMI» K TBOPUYECTBY M UIMOCTH-
mo Bupmxkuann Bynd [Masnukaesa, 2013, c. 125].

Eme oganM (hparMeHTOM MPOU3BEAEHHS, SBHO OTCHUIAIONINM HAC K IPEIEACHT-
HOMY TEKCTY, SIBIISIETCS] (PHHAI pOMaHa, TPEACTaBJICHHBIN B BUJIE BHYTPEHHETO MOHOJIO-
ra bap6apsl, sxeHsl Anama Dmmon. ITOT OTPE30K BO MHOTOM BOCIIPOM3BOIUT MOHOIIOT
Mo brywm, skeHbl mmaBHOTO Tepost pomana ‘Ulysses’ [Masnmkaesa, 2013; Haymo-
Ba, 2010; Mitras. — URL: https://www.researchgate.net/publication/259105334
Postmodern Order David Lodge’s The British Museum Is Falling Down 1965],
MHOTJIAa M3/IaBaBIIHKCS OTIACTHHO OT pOMaHa M SBJAIOMNN COOOW HACTOSIINN MaHH-
¢ect pemmunsma. Kak nmozxe nmosicHuT cam JIomk, B KOHIIE pOMaHa €My XOTeNIOoCh CO-
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3[1aTh U3BICKAHHYIO ITAPOJIUI0, UCTOYHUK KOTOPO ObLT OBl BIIOJIHE OYCBHUJICH JIIS KaXK-
noro uurarenst. Eme onHOM 3amadeiil aBropa ObUIO OCBelIeHHE TPOOIEM, MYyYHBIIUX
IJIaBHOTO Teposi, O]l APYTUM YIJIOM, HO, OJTHOBPEMEHHO C 3TUM, 0€3 Pe3KOH CMEHBI
CTHJIL HAppaTHBa, KOTOpas MOIIIa ObI, KAK OH OIAacayics, MPUBECTH K IQ(DEKTy «HEy-
KITIOKeH ummnpoBu3zanuu». Tot MomeHT, koraa Jl. Jlomka 0ceHMIIo HCIoah30BaTh B Ka-
YECTBE UCTOUHHUKA MApOAUN BHYTPEHHUN MOHOJIOT reponnu [xeiimca [Ixoiica, oH Ha-
3bIBACT ‘one of those moments of happy inspiration that make the labour of composing
literary fictions worthwhile’ [Lodge, 2011, p. 173] («onuH U3 TeX MOMEHTOB CYaCT-
JIUBOTO O3apPCHHUS, PAJIH KOTOPHIX CTOUT 3aHUMATHCS ITHCATCILCKUM TPYIOM»; TIEPEBOJT
nam — A.K., H.b., J0.K.). Kak u B ¢unane ‘Ulysses’, rnaBublii repoii /1. Jlomxka Bo3-
BpallaeTcs JIOMOH B KOHIIE JIOJITOTO JIHSI, MOJIHOTO COOBITHH M TPEBOXKHBIX MBICIEH,
U 3aChINIACT PSJIOM C XKCHOM, KOTOpas TMOTPYyKaeTcs B pa3MyMbs O MPEBPATHOCTSIX
KEHCKOH cynbObl. BHyTpennuii Monosnor bapbaper Omiodu npencrasieH Ha 4 cTpaHH-
[[aX CIUTIOIIHBIM TEKCTOM 0e3 a03alleB M 3HAKOB MPEMUHAHUS U CTHIIM30BAH MO TEX-
HUKY «II0TOKa cO3HaHUs». CpaBHHTE:

‘Ulysses’

‘The British Museum is Falling Down’

Yes because he never did a thing like that before
as ask to get his breakfast in bed with a couple
of eggs since the City Arms hotel when he used to
be pretending to be laid up with a sick voice ...
O that awful deepdown torrent O and the sea the
sea crimson sometimes like fire and the glorious
sunsets and the figtrees in the Alameda gardens
ves and all the queer little streets and the pink and
blue and yellow houses and the rosegardens and
the jessamine and geraniums and cactuses and
Gibraltar as a girl where [ was a Flower of the
mountain yes when I put the rose in my hair like
the Andalusian girls used or shall I wear a red
ves and how he kissed me under the Moorish wall
and I thought well as well him as another and then
1 asked him with my eyes to ask again yes and then
he asked me would I yes to say yes my mountain
flower and first I put my arms around him yes and
drew him down to me so he could feel my breasts
all perfume yes and his heart was going like mad
and yes 1 said yes I will Yes [Joyce. — URL: https://
www.planetebook.com/ulysses/].

... perhaps we’ll have children with us
1 said then we’ll come down at night
he said perhaps we won't be able to
afford to come at all I said you are
not very optimistic he said perhaps
it’s better not to be I said I'm going to
be famous and earn lots of money he
said perhaps you won't love me then
1 said I'll always love you he said I'll
prove it every night he kissed my throat
perhaps you think that now [ said but
1 couldn't keep it up perhaps we will be
happy 1 said of course we will he said
we’ll have a nanny to look after the
children perhaps we will I said by the
way how many children are we going to
have as many as you like he said it’ll
be wonderful you'll see perhaps it will
be [ said perhaps it will be wonderful
perhaps even though it won't be like
you think perhaps that won 't matter
perhaps [Lodge, 2011, p. 165-166].

W3 nmpumepa BUIHO, YTO 00€ '€pOMHU PA3MBIIIISIOT O CBOCH JIIOOBU W TpyA-
HOCTSIX CeMEWHOM »Xn3HM, HO 3HameHuroe ‘Yes’ Mommu biym cmensiercs y Jlomka
Ha ‘Perhaps’ bapOapsr Dmiabu. JIomk cI0BHO MbITaeTCsl yKaszarh Ha TO, YTO €rO Te-
pOMHSI HE 3HAET, KaK MMEHHO € JeliCTBOBATh Jaiblle M HE BHIUT BBIXOJA U3 CJIO-
KHMBLICHCS CUTyaruu (IIPU 3TOM OAHOW M3 HEHTPAIbHBIX MeTadop, UCHOIb30BAHHBIX
Jlomkem B pomane, siBisiercst Metadopa aOupuHTa JUIs onmcanusi bpuranckoro my-
3es1, JIoHmOHA W BCei sKu3HU reposi). Kak mummer aBTop OfHOM U3 peICH3MA Ha KHUTY:
“Lodge’s version leads up to a knowing joke: whereas Molly's (and Ulysses’) last word
is Yes —a heroic affirmation of life and love — Lodges much more constrained, English,
embarrassed and parochial story ends with... ‘perhaps’” [Books&Boots. — URL:
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https://astrofella.wordpress.com/2015/05/16/the-british-museum-is-falling-down-
david] («6 no0oicesckoil epcuu npucymcemeyem mMoHKUU IOMOp. 6 MO 8peMs, KaK MO-
nonoz Monnu (u secv «¥Yauccy) sasepuwiaemcs crnosom «/ay, mopoicecmeenno ym-
8ePACOAIOUUM HCUZHL U T10D06L, OoNee coepicantoe, ouenb anenulickoe, couguusoe
u «y3KoHanpaenennoey nosecmsosanue Jloodxca 3axanuusaemcs cirosamu «Moowcem
ovimey (nepesox Ham — AK., H.b., F0.K.). U neiicTBuTensHo, BIOOP MOIAIBHOTO
cioBa ‘perhaps’, BBIPAKAIOLUIETO BO3MOXKHOCTb, BEPOSITHOCTh B Ka4€CTBE KIJIIOUEBOTO
CJIOBA HE CIIy4acH, UMEHHO OHO B HauOOJIbIIEH CTEIICHN COOTBETCTBYET JIMYHOCTH bap-
0apbl, B XapakTepe KOTOPOH COYETArOTCsl POMAHTUYHOCTh W MparMari3M, a CMUPEHHE
U OTYasHUE CMEHSIOTCSI CIep’KaHHBIM ONTHMH3MOM 10 NOBOAy Oymyiuero. MiMenHo Ha
9TOW HOTE, KaK HPHU3HACTCs aBTOP, EMy M XOTEJOCh 3aBEepIIMTh poMmaH. MHTepecHyio
TPAaKTOBKY (PMHAIILHOM 4acTH poMaHa Ipe/yiaraeT nccieaoBaTellb MOJIEpHU3Ma U MTOCT-
MoziepHM3Ma B jureparype k. MuTpac, KOTOpBI MHIIET O TOM, YTO MHOTOKPaTHOE
MIOBTOPEHUE MOJAJIBHOIO CJIOBa ‘perhaps’ IOJUEpKUBACT OTCYTCTBHE €AMHOM Tpaek-
TOPHH B pa3BUTHH CiokeTa pomaHa [Mitras. — URL: https://www.researchgate.net/
publication/259105334 Postmodern Order David Lodge’s The British Museum Is
Falling Down_1965]. Tlo muenuto Ix. Mutpaca, poMaH mpeacTaBisieT co0oil MecTo
B3aUMOJICHCTBUS JIByX MHPOB: PEaJbHOTO MUPA, B KOTOPOM JKHBET I'€POii, 1 MUpa Xy/10-
YKECTBEHHOT'O BBIMBICIIA, KOTOPBIH OH uccienyer. Kpome Toro, puHanbHbIi (parMeHT-
MACTHII «COAEPKUT B ce0e aBTOPCKYIO MOACKA3Ky INIABHOMY I'epolo, IPOBEJIIEMY He-
CKOHYAaeMO JIONTHH JIeHb B MOMCKaX... CaMoOro JUIMHHOTO IpemioxkeHus» [Haymona,
2010, c. 143] nnst cOOCTBEHHBIX JUCCEPTALMOHHBIX M3bICKAaHWI ¥ 3a0bIBIIEr0 00 0f-
HOM M3 U3BECTHEHIINX TEKCTOB aHIIUICKON TnTeparypbl XX Beka.

WTak, HTEPTEKCTYaIbHOCTD SIBISIETCSI HEOTHEMJIEMBIM CBOWCTBOM pomaHa JI3-
Buna Jlomxka ‘The British Museum Is Falling Down’. 1leHTpalbHBIA IEpCOHAX — yUe-
HBIH-TYMaHUTApHH, KOTOPBIH HACTOJIBKO TIIYOOKO TMOTPY>KEH B M3yYCHHE JTUTEPATyphl
U KyJBTYPBI, YTO TIOPOH C TPYJIOM OTIMYACT COOBITHS PEallbHOM JKU3HH OT XYJOXKECT-
BEHHOTO BBIMBICTIA. B pomMaHe MHTEpTEKCTYyalIbHOCTD, Onaroiapsi 1BOWHOH pedepeHT-
HOW COOTHECEHHOCTH — M C MPEIEICHTHBIM TEKCTOM, M C TEKYIIMM MOMEHTOM ITOBE-
CTBOBAHUS — BBICTYIACT HE TOJBKO CPEICTBOM CO3AHUS SI3BIKOBOW WTPHI, TTAPOJIUH,
MIacTHUIA, UPOHUU M KOMU3Ma, HO M CPEICTBOM MOPOXKACHHS U MEPEiadyll HOBBIX CMBI-
CJIOB, KOTOPBIE B XOJI€ AIbHEHIIIETO TPOYTEHUSI 1 OCMBICIICHHS COOBITHI POMaHa BbI-
CTYMalOT JOMHHAHTHBIMH CMBICTIAMHU BCETO MPOU3BE/ICHHS B IICJIOM.

CIIMCOK JIMTEPATYPbBI

1. Tanbnepun, U. P. Mudopmarusuocts eamuun s3bika / W. P. Tanbie-
puH. — Mocksa: Briciras mxomna, 1974. — 175 c.

2. Kpemnuena, A. B. llHTepTekCTyaabHOCTb KaK OIHA U3 ()OPM MEKTEKCTOBO-
TO B3aMMOJICHCTBUSI B CEMHOTHYECKOM MPOCTpPaHCTBE KynbTypsl / A. B. Kpemuena. —
Bbapnayn: U3a-Bo Antl'TY, 2017. — 380 c.

3. Jlymmnnkosa, I. I. CoBpemeHHas aHIIOA3bIUHAs JUTEpaTypa: TpajuLUU
n skcniepument / I. U. Jlymnuukosa, T. 0. Ocamuas. — Mocksa: O0miecTBo ¢ orpaHu-
YEeHHOH 0TBeTCTBEHHOCThIO «Hayuno-u3narensckuil nenrp MHOPA-M», 2018. — 170 c.
132


https://astrofella.wordpress.com/2015/05/16/the-british-museum-is-falling-down-david
https://astrofella.wordpress.com/2015/05/16/the-british-museum-is-falling-down-david

NO 3 (58) 2024

4. MasaukaeBa, E. A. Ocobennoctu crunm3anuu B pomane [I3puna Jlomka
«ITanenue bpuranckoro myses» / E. A. Masnukaesa // MupoBast jqureparypa B KOH-
TekcTe KyapTypsl. —2013. — Ne 2 (8). — C. 122-129.

5. Makaposa, C. A. AHadgopuuecKkue OTHOIICHHUS B aHTJIMHCKOM SI3bIKE MPH
HernomHOM ToxaecTBe pedepentos / C. A. Maxkaposa // BectHuK MOCKOBCKOTO TO-
CYAapCTBEHHOTIO JIMHIBUCTUYECKOrO yHUBepcuTeTa. ['ymanurapusie Hayku. — 2020. —
Ne7 (836). —C. 122-133.

6. Haymosa, O. A. «Kpymenue bpuranckoro myses» [pBuna Jlomxka: xak

Bce HaunHasoch / O. A. Haymoga // BectHuk BsiTcKOro rocyaapcTBEHHOTO T'yMaHH-
TtapHoro yHuBepcuteta. —2010. — Nel (2). — C. 140-145.

7. IlpucskHIOK, JI. ®. 3MeHEHHbIE COCTOSHUS CO3HAHMS B ACIIEKTE KOI-
HuTuBHON 103THKM / JI. @. TIpucspkHiok / KorHUTHBHBIE HCCIEOBAaHMS S3bIKA. —

2010. — Ne 6. — C. 218-220.

8. Agir, B. Modernist Aesthetics and Narration in David Lodge’s The
British Museum is Falling Down / B. Agir / Jomops. Journal of Modernism and
Postmodernism Studies. — 2022. —# 3 (2). — P. 192-209.

9. Bjork, E. L. Campus Clowns and the Canon: David Lodge’s campus
fiction / E. L. Bjork. — Umea, Sweden, 1993. — 139 p.

10. Mitras, J. Postmodern Order: David Lodge’s The British Museum
Is Falling Down (1965)/ J. Mitras. — URL: https://www.researchgate.net/
publication/259105334 Postmodern Order David Lodge’s The British Museum
Is_Falling Down_1965 (marta oopamenwust: 10.03.2024).

11. Books&Boots. The British Museum Is Falling Down by David Lodge
(1965). — URL: https://astrofella.wordpress.com/2015/05/16/the-british-museum-is-
falling-down-david-lodge (mara obpamenmus: 07.04.2024).

12.  Urban Dictionary. — URL: https://www.urbandictionary.com/ (mara 06-
pamenus: 15.03.2024).
NCTOYHUKU UIJIIOCTPATUBHOI'O MATEPUAJIA

1. Joyce, J. The Ulysses / J. Joyce. — URL: https://www.planetebook.com/
ulysses/ (mara oopamenus: 17.03.2024).

2. Lodge, D. The British Museum Is Falling Down / D. Lodge. — London :
Vintage Books, 2011. — 176 p.

3. Woolf, V. Mrs Dalloway / V. Woolf. — London : Collector’s Library,
2003. — 224 p.

REFERENCES

1. Galperin, I. R. Informativnost yedinits yazika / I. R. Galperin. — Moskva:
Visshaya shkola, 1974. — 175 s.

2. Kremneva, A. V. Intertextualnost kak odna iz form mezhtextovogo
vzaimodeistviya v semioticheskom prostranstve kulturi / A. V. Kremneva. — Barnaul:
Izd-vo AItGTU, 2017. — 380 s.

133


https://astrofella.wordpress.com/2015/05/16/the-british-museum-is-falling-down-david-lodge
https://astrofella.wordpress.com/2015/05/16/the-british-museum-is-falling-down-david-lodge

KynbTypa n Tekct ISSN 2305-4077

3. Lushnikova, G. I. Sovremennaya angloyazichnaya literatura: traditsii
i experiment /  G.I. Lushnikova, T. U. Osadchaya. — Moskva:  Obshchestvo
s ogranichennoy otvetstvennostyu “Nauchno-izdatelskiy tsentr INFRA-M”, 2018. —
170 s.

4. Mavlikaeva, E. A. Osobennosti stilizatsii v romane Davida Lodzha
«Padeniye Britanskogo muzeya» / E. A. Mavlikaeva // Mirovaya literatura v kontexte
kulturi. —2013. — Ne 2 (8). —S. 122-129.

5. Makarova, S. A. Anaforicheskiye otnosheniya v angliyskom yazike
pri nepolnom tozhdestve referentov/ S. A. Makarova / Vestnik Moskovskogo
gosudarstvennogo lingvisticheskogo universiteta. Gumanitarniye nauki. — 2020. —
Ne 7 (836). —S. 122-133.

6. Naumova, O. A. “Krusheniye Britanskogo muzeya» Davida Lodzha:
kak vsyo nachinalos / O. A. Naumova // Vestnik Vyatskogo gosudarstvennogo
gumanitarnogo universiteta. —2010. — Nel (2). — S. 140-145.

7. Prisyazhnyuk, L. F. Izmenyonniye sostoyaniya soznaniya Vv aspekte
kognitivnoy poetiki / L. F. Prisyazhnyuk // Kognitivniye issledovaniya yazika. —
2010. — Ne 6. — S. 218-220.

8. Agir, B. Modernist Aesthetics and Narration in David Lodge’s The
British Museum is Falling Down / B. Agir // Jomops. Journal of Modernism and
Postmodernism Studies. — 2022. —# 3 (2). — P. 192-209.

9. Bjork, E. L. Campus Clowns and the Canon: David Lodge’s campus
fiction / E. L. Bjork. — Umea, Sweden, 1993. — 139 p.

10. Mitras, J. Postmodern Order: David Lodge’s The British Museum
Is Falling Down (1965)/ J. Mitras. — URL: https://www.researchgate.net/
publication/259105334 Postmodern Order David Lodge’s The British Museum
Is_Falling Down_1965 (data obrashcheniya: 10.03.2024).

11. Books&Boots. The British Museum Is Falling Down by David Lodge
(1965). — URL: https://astrofella.wordpress.com/2015/05/16/the-british-museum-is-
falling-down-david-lodge (data obrashcheniya: 07.04.2024).

12. Urban Dictionary. — URL: https://www.urbandictionary.com/ (data
obrashcheniya: 15.03.2024).

SOURCES OF ILLUSTRATIVE MATERIAL

1. Joyce, J. The Ulysses / J. Joyce. — URL: https://www.planetebook.com/
ulysses/ (data obrashcheniyal7.03.2024).

2. Lodge, D. The British Museum Is Falling Down / D. Lodge. — London:
Vintage Books, 2011. — 176 p.

3. Woolf, V. Mrs Dalloway / V. Woolf. — London: Collector’s Library,
2003. — 224 p.

134


https://astrofella.wordpress.com/2015/05/16/the-british-museum-is-falling-down-david-lodge
https://astrofella.wordpress.com/2015/05/16/the-british-museum-is-falling-down-david-lodge

	ИНТЕРТЕКСТУАЛЬНОСТЬ КАК СПОСОБ ПЕРЕДАЧИ ДОМИНАНТНЫХ СМЫСЛОВ В АКАДЕМИЧЕСКОМ РОМАНЕ ДЭВИДА ЛОДЖА ‘THE BRITISH MUSEUM IS FALLING DOWN’

